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The Major Keys, their relative minors
and their key signatures
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Cb Major

\ C# Major is enharmonically equivalent to Db Major/

Cb Major is enharmonically equivalent to B Major.

Both these keys are rather impractical, therefore, use
the enharmonically equivalent keys instead.
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Dear students,

We are pleased to present you with the course materials which were specially prepared for the Keyboard 2 and Jazz
Keyboard classes. The book offers you a wealth of useful and enjoyable music at a significantly lower cost compared to
general textbooks.

This book is a continuation of Keyboard 1; It, too, has been tailored to fit into the general music skills curriculum without
needlessly repeating material taught in other classes. In anticipation of the merger of the two courses, all materials have
been combined, and therefore the format has changed. Nonetheless, you will find the same (and many new!) fun and play-
ful exercises that are meant to develop a good approach to the keyboard, good command of the hands, good coordination,
good listening, good ensemble playing, facility in reading and harmonic insight. General topics such as study strategies and
how to sight-read are also discussed.

We hope you have a wonderful semester and have a great time continuing your piano studies.
The instructors, Fall 2014.

Bette Coulson, M.M., holds degrees in piano from the American Conservatory of Music,Chicago and the Chicago Conservatory College.
She also studied at Interlochen, Michigan University, and Northwestern University. She taught piano pedagogy at Northeastern
University and piano and beginning theory at CCC. She was Artist in Residence at Columbia College Chicago as Coordinator of
Keyboard Studies. In addition, she is on the faculty of Sherwood Conservatory Chicago. Mrs. Coulson has a National Professional
Teaching Certificate from the MTNA and has given lecture/concerts on beginning to advanced music.

Christopher Goldston, M.M., holds degrees from University of North Carolina - Greensboro and Northwestern University. His piano
compositions are published by Alfred Publishing Company and the FJH Music Company. He is actively involved with the Music
Teachers National Association, and is the National Coordinator for the MTNA Student Composition Competition. Mr. Goldston has
taught at Sherwood since 1996, and at Columbia since 2008.

Sebastian Huydts, M A., holds degrees in Piano and Composition from the Amsterdan Conservatory and the University of Chicago. His
principal teachers have included Cliff Colnot, John Eaton, Edith Grosz, Shulamit Ran and Howard Sandroff. At present Mr. Huydts is
Associate Professor and Director of Keyboard Studies at Columbia College Chicago. In addition, he actively performs as a pianist in
various settings throughout the USA and Europe. His compositions are published by Jeanné of Minneapolis.

Dennis Luxion has toured and recorded with Chet Baker (appearing on two CDs and documented in the recent James Gavin book),
played with Toots Thielemans, Lee Konitz, Woody Shaw and Tony Scott, and taught at the Royal Conservatory of Music in Liege,
Belgium. Upon returning to Chicago, Dennis has also recorded and/or played with many artists in and coming through Chicago includ-
ing Von Freeman, Slide Hampton, Sheila Jordan, Gunther Schuller, among others.

Peter Saxe has been a mainstay on the Chicago jazz scene for over 20 years. He performs with world renowned harmonica virtuoso
Howard Levy while also leading the Peter Saxe Trio. His recorded work includes credits with Akio Sasajima, Joe Henderson and Rush
Hour. Donning his composer/producer hat, Peter is the creative force behind Ambian Music Productions, where he produces music for
broadcast and corporate communications.

Acknowledgements:

Music Department of Columbia College Chicago, Richard Dunscomb— Chairperson

Typesetting and layout: Sebastian Huydts.

Original music, arrangements, adaptations and art-work: Sebastian Huydts, Christopher Goldston, Dennis Luxion, Peter Saxe.
Original texts by Bette Coulson and Sebastian Huydts.

Research, planning and artistic and general advice: Bette Coulson, Christopher Goldston, Dennis Luxion, Donald Neale, Peter Saxe
Proof reading and corrections: Beth Bradfish.

We wish to thank H.E. Baccus, Academic Manager of the Music Department at Columbia College Chicago, for his generous support.

©2011 Sebastian Huydts, Bette Coulson, Christopher Goldston, Dennis Luxion, Peter Saxe
For questions or general remarks please contact: shuydts@colum.edu

Columbia College Chicago Music Department students and faculty may duplicate and/or quote these materials as needed, provided
written permission from the authors has been obtained and all applicable acknowledgements have been made and any or all applicable
licenses have been settled. Any other reproduction, regardless of means, without the written consent of the authors is not allowed and is
considered a breach of applicable copyright laws.



Keyboard 2, Lesson TA Review: Position at the piano, the six motions

Start of class: General discussion keyboard I syllabus, practice requirements, regulations, dates etc.

Technique:
1. The keyboard, position at the keyboard, position of the hands.

The posture that is best for
most people.

The full size keyboard encompasses 71/3 octaves or 88 keys in total

* Put your chair in the center of the keyboard.

e Sit at the edge of the chair and keep your feet near the pedals.

e Sit in a position that allows your arms to reach the entire keyboard and
which allows you to “freely” use the weight of your arms.

* Sit up high enough that you never need to raise your shoulders when your
hands are on the keyboard.

* Leave enough room between you and the instrument, so that you can move
your forearms easily in front of you.

* Keep wrists horizontal, fingers slightly (naturally) curved.

Heels function as hinge to operate pedals

2. Placing the hands onto the keyboard, the six basic directions (motions), numbers of the fingers.

2.1—Placement of the hands onto the keyboard

Let both arms hang to the side, free of any muscle tension. Feel gravity pull on your arms hanging from the shoulder joints.
In one motion, loosely place your hands on the keyboard, the sensitive tips of your fingers lightly touching the keys. Keep
the arched form that your hands had when they were hanging in the air. Although a little bit of tension is OK, never cramp

or force.
2.2—The six basic directions (motions) on the keyboard 2.3—The numbers of the fingers
.................. .(Top view of keys)
up En
A L A

out = > 1N

< right

down L R

When the hands play together, they can move in: LEFT RIGHT

eparallel motion (= hands move in the same direction) and in
econtrary motion (= hands move in the opposite direction)

Exercise 1: Move freely right (UP) and left (DOWN) (keep the shoulders down!) with both hands to the extremes of the
keyboard in parallel and contrary motion. In contrary motion, also cross hands as far as you can!

Exercise 2: On a flat surface, without your wrist touching the surface, hands separately, lift one finger at a time, and strike
the surface saying the finger-number out loud. Repeat the exercise with hands together, always lifting the same finger/num-
ber on both hands at the same time. Also try two fingers at one time and the triad of 1,3,5.




Keyboard 2, Lesson TA Rhythm

Rhythm:

1. Introduction to the Classical exercises and/or to Jazz Rhythmic vocabulary #1-Two Eight Notes.

Classical Exercises

These rhythm exercises are meant to sharpen your keyboard rhythm, and coordination. Use your fingers on any hard,
flat surface, wrist up, piano hand position. In order to establish the beat always count af least one measure in tempo
for preparation before starting the music.
1) First RH and LH separate.
2) RH and LH combined with the so-called "BLR (Both Left and Right)" method:
While tapping the rhythm with your hands say out loud the word "right" for right hand notes if nothing
happens in the left hand, "left" for left hand notes when nothing happens in the right hand and "both"where
both hands play together. Lift your hands when you have a rest, but do not say the word "rest"!
3) RH and LH combined at much faster tempo when "BLR-method" becomes impractical.

/Q er o o g o o g g o o - o o
o T T rerTerT T
Count one both both both rest both |both rest right rest | right right left left both  both

- T Tt

Jazz Rhythmic Vocabulary #I1-Two Eighth- Notes

RH

LH

=

~

T

P
[

? -
[

-0
-0

General rules for articulating "swung " eighth notes:
1. Consecutive eighth notes in a phrase are always legato (unless otherwise indicated).
1. The last eighth note in a phrase is always short and accented.

(1. At slow to moderate tempos, eighth notes are played as triplets with the first two triplets
tied, creating a "Long-Short" pattern as follows:

. \ >Played:3 _ .
o AT B I S R R R R B B
2 Written as:

v T

4. Although there are many exceptions, the accent is generally on the second or "short" eighth note.
as shown above. This is counterintuitive to the non-jazz player and requires consistent listening
and practice to articulate correctly and authentically.

Practice Techniques

[/l of the [1[/[1[] rhythm el ler(Jies should be pri]tilledil] tl]o [I[lys[]

1. Scat (sing/speak the written syllables without specific pitches) the written part, while snapping

your fingers of either hand on "2" & "4"

2. "Play" (on a firm surface) the written rhythm using the thumb and pinky of one hand, while snapping
on "2" & "4" with the other hand. Let the weight of your hand be supported by your curved second, third
and fourth fingers then easily "rock" between your thumb and pinky keeping your wrist relaxed.



Keyboard 2, Lesson TA

Rhythm, Technique: 5-finger Exercise, Cadence Chords

2. Perform Rhythm I and/or 2. Write in the counting for all rhythm exercises.

(J=ca.64-96)
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be-dop shu-dop ve-dop bu-dop
A A A A A A A A
SO | S Y S I Y H (N H Y N I S S
Pl =< S ¢ < < ¢ 3
A A A A
TIPS D3 J ] D3 2 J ] D3 D3 J ] 2 D3 J ]
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be-dop bu-dop ve-dop du-wop
A A A A A A
PN B N N I B Y VSN
m ¢ ¢ ¢ ¢ ¢ ¢
Techni gquc: Always check posture first!
1. Warm-up with the 5-finger Exercise with cadence in all keys (minor and Major).
The S-finger Exercise (Review from Keyboard 1)
Moderato (J =ca.96) 555 5 5 Moderato (J =ca.96)
333 4 3
O ﬁ ! ] AN 1 21 1 .—1‘ ﬂ T ——r Y l i l l
G Cowe"Crre oot B | eeo"%e,s ,e%e ¢ 8
B ~L T . S
mf mf fingering|remains the same
WP’ ‘L.\"Tlip—._r% § # .F'Q'l' I# !ﬁm 8
R R N L SRR St B
5 T I T R T
555 5 5

Play these chords at the end of the scale
and 5 finger exercises or as instructed.

5 5 5 5 S
3 3 3 4 3
1 1 1 1 1
(8] D, : (8]
O - O
ANSV \ \ \ 1 1
PY) \ \ \ I \ \
fingering as in Major
DEES K== ~§ 3§ 8
(8] D, : (8]
O | O
\ Er 1 —2—— I
1 1
3 2 3 2 3
15 5 5 5 5



Keyboard 2, Lesson TA Technique: (Jazz) Mountaineer

2. a) Review and perform Mountaineer and/or Jazz Mountaineer.

Mountaineer Combined pentachords in Major and minor, change of hand position.
Allegro
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Jazz Mountaineer
When phrasing jazz "seing" eighth notes at slow to moderate tempos, the eighth notes are felt more as triplets as
shown below. Most frequently the accents are on the offbeats or "&s" especially with longer eighth note lines.
Another way of hearing it is as a pattern of long-short, long-short with the accents on the short note.
If you are unfamiliar with modern jazz (mid 1940s to the present) this will at first feel counter-intuitive.
As you listen to more of that music and for that matter, contemporary urban/hip-hop you will begin to hear
and feel the triplet subdivisions and syncopated accents.
Written Played
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Keyboard 2, Lesson 1A Review of Scale Fingering and Grouping

3. a) Knowing the tonal system on the piano facilitates understanding all types of music. The major scales
are generally studied first as most other scales and modes are easily derived from them.

The 7 note scale can be thought of as groups of three and four adjacent notes, starting on a white or
a black key. Before you play the actual scales, memorize these “groupings” and play them together like
a cluster to exercise its “shape” so you feel and prepare all notes within a group. Once it becomes rou-
tine, having all fingers prepared for groups of notes will help you play with much greater ease!

Your goal is to make each scale exercise as musical as possible: Use dynamics, play rhythmically
even, and use different touches (e.g. legato and staccato.) Make sure to check your posture at the piano
and always have”contact” with the keys before you play your notes.

Count off at least one measure in your tempo before starting to play!

Below is the traditional way of playing the scales, hands separate; RH starts, followed by the LH.
Moderato (J = ca. 60)

5
Nu f. R.H. starts — 1 1 3 reee——
o AT | — 1] | T Zl | — Ay
VAN DV | | | | | | | | | | il | | | — ]
T 1 i S ! | ——— 13 1 7
D) — — B e
mf legato
4 L.H. continues -
< . | | T S —
Yo T | — | | | | | | | | | |
AR - " | | | | | | | I E— | | | | | I |
T L i—‘—i+ i ——— e L
i = b 1 léd'—l 4 1 4= 31 b = =
mf legato
Scala ElevatOl’ (or escalator) .
Ferdinand Beyer
Allegro (4 = ca. 120) i (1803-1863)
1 > adapted
£ e




Keyboard 2, Lesson TA

Technique: Jazz Mountaineer, Scales

Ml‘. OtiS goeS tO tOWIl (or escalator)
Allegro molto (J VJ VJ = ca. 60)
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b) Suggested practice & order of learning to play the major keys with hands combined: B, D?, G,
AP EP, B, F E A D, G C. A systematic ordering of the various scale fingerings and groupings is
posted on pp. 142-147. As you practice the scales, use and memorize your fingerings and groupings.

To learn how to play with both hands simultaneously, simply combine the LH and RH and play in par-
allel motion. If you want a bit more challenge, why not try “Scala Elevator”? If you already feel com-
fortable with both hands, then you should go to town with Mr. Otis (Piano 1)!

4. (Advanced) The LH often accompanies using alternating intervals of 3rd and 7ths. The fingering
used should always be practical and depends on the situation. The study below shows you how.

Stlldy for LH 3rds and 7ths (practice the LH, RH optional)

Moderato (J =ca. 92)

Sebastian Huydts

A [1. P - |
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e 1 go®” ! — 2o i e P
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Keyboard 2, Lesson TA Performance—Five Finger Repertoire

Perfornmance:

1. Like the course materials for Keyboard 1, every lesson features a performance section with pieces that
apply the techniques that you have learned about, and which you are practicing. You will notice that
there is a wide variety in style and difficulty. In addition, there is more repertoire in this book than we
can reasonably expect you to study during this semester. Therefore, your instructor will make a selec-
tion appropriate for the class. However, you may always request that specific repertoire be done in
class, and we encourage you to play skipped repertoire as sight reading exercise, or, hey, just for fun!

2. For students who need a refresher in playing in five finger positions, we have arranged a few pieces by
the 19th century German piano pedagogue Christian Ludwig Heinrich Kohler (1820-1886).

S studies by Kohler from Op.190

arr. Sebastian Huydts

1 Moderato
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(T ~F ~ | [ O
<Y I I
D) |
P mf
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o LT f f f f f f f f f f f
V AN ) | | | | | | | | | | f |
[ o YL O T | | T | T | T | T | | | T | | | | T
\;)V | < 2z | < | =, e | @ o o - o o]
e 1< K 4 K 4 K 4 j
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o w1t (e} (o] ©
w —~ (@] (@] (@]
7 % O
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I \ | p— \
) " 0 T I T I I I I I | I T
y ) T ~ n T T T T T T Il Il T [ gy 7 T o) n T
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Performance—Five Finger Repertoire

. be

Smooth, pastoral

R L B e A L

P very legato
75 Cs
Molto vivace (/ = ca.92)
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}
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Keyboard 2, Lesson TA
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a) Read through from left to right, and notice all elements on the page (tempo, dynamics, clefs, etc.);

introduce on p. 9 One Good Turn... and Floating, and on p. 10 Menuetto, which is polyphonic.
b) Count off one measure and play through in a sustainable tempo;

¢) Mark spots that are difficult, and add any fingerings you find necessary;

d) Practice the difficult spots first; and
e) Bring up to the desired tempo, focusing on continuity and accuracy.

For studying the performance pieces follow these guidelines:

3. The pieces for this section are a bit more advanced and feature different styles. In a jazzier idiom we



Performance—Advanced Repertoire

Keyboard 2, Lesson TA

One Good Turn ... (What would be the best choice for the LH fingering?)

Dennis Luxion

Lively (J =ca. 132)
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Both hands Eb 5-finger position.
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Keyboard 2, Lesson TA Performance repertoire, Assignments

MinllettO James Hook

Andantino (J =ca. 104) Or(iz‘g-ﬂlfliizz
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Ensemble:

1. Introduce p.11 March.

Assignments for 1B:

1. ... Practice p. 3 Rhythms 1 and/or 2.

2. ... .Practice p.3 The 5-finger exercise

3. ... Practice p.4 Mountaineer in keys of and/or Jazz Mountaineer.
4. ... Practice Scale (see p.5) in B major, as instructed in class.

5. ... Practice Performance

6. ... .Practice Ensemble p.11 March.
7. ... Review and sign Course Syllabus and p.1 (Rhythm and keyboard technique.)

Alternative/Additional assignments:

10



Ensemble

Keyboard 2, Lesson TA

»
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N.B.: An alternative to the labels “Solo” and “Duet” is by identifying the systems with Roman Numerals.
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Keyboard 2, Lesson 1B

Rhythm, Technique

Rhythm:

Perform p. 3 Rhythm I and/or 2. Introduce Rhythms 3 and/or 4.

Always check posture first.

3

(o =ca.90 - 148)
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Jazz Rhythmic Vocabulary #2—Four Eight Notes

4 Pay careful attention to perform the accents as indicated.:
Accents, along with triplet feel are the two elements that make eighth notes swing.
> A > A > A
OTETIEN I N PN I 0 S S S N Y A S S
n ¢ N ¢ ¢ ¢ ¢ ¢ ¢
shu-ba du-wop fah-ba du-wop shu-ba du-Bop
A A A A A A A A
SO [PURN  S H P S  S  PSN HEP SN [ N RS
Pi—¢ < < < < < ¢ <
> A > A > A A
YEP S H N Y SN Y A Ly )
fah-ba du-wop shu-ba du-wop fah-ba du-wop bu-dop
A A A A A A
PSRN RS SN R S R S R SR R S
LLINY 3 ¢ ¢ ¢ ¢ ¢
Technique:

1. Perform p.3 5-finger Exercise (all Major and minor keys), and/or p4 (Jazz) Mountaineer.

2. Introduce Inversion study #1 and/or p.13 Alternative version.

Inversion Study #1 (study in all keys, preferably in the same key as the scale being studied)

A With great concentration (J = ca.40» J = ca. )
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Keyboard 2, Lesson 1B Performance
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3. Review B major scale. Add Db major, over 2 or 4 octaves concluding with cadence. Try hands together.

Perfornmance:

1. Perform selection of pieces pp. 7—10.
2. Introduce Horseback Riding and/or p.14 “2&4” Minor Grooves.

Horseback Riding Christian Gottfried Krause
19th Century - Germany
Allegretto (J =ca.66) . arr. Sebastian Huydts
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Keyboard 2, Lesson 1B Performance, Sightreading

“2 & 4> Minor Grooves

#1 Peter Saxe
A easy swing A A A A 5A "
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Transpose #1 to D minor; #2 to E> minor and continue in this fashion until you have done all keys.

Sight-reading:

Whether you sight-read a piece or play it on stage, you process information in three ways: In the past, in the present and in
the future. The most obvious of these three is what your fingers are doing in the present time. However, at the same time
your ears should be analyzing the past and your eyes should be preparing for the future.

1) The future: The readiness of your hands to make the correct responses depends on you knowing what is ahead. Therefore
you have to look ahead on the page, process the musical information and plan ahead of what you will be physically doing
while your hands are performing the music of the moment. In other words, your eyes must be looking to the future of the
score and give a warning of what is yet to come. The more material you can comprehend this way, the more you can
process ahead, and the more accurate reading you can give of the music at first sight.

2) The present: Sight-reading requires that your eyes remain on the page, and therefore you must avoid looking at your
hands (except for positioning them initially and, if time allows, to check up on the hands). Although some peripheral vision
can be used, a full and continuous look down is similar to watching your feet while driving a car (the outcome may be less
deadly in music). So your hands should be almost on automatic, executing the information processed earlier.

3) The past: Meanwhile, you will also be hearing the sounds of your performance. Your brain will analyze these sounds to
check for correctness. You can then adjust your playing or remember problem areas for the next run through.

Why sight-reading is important for all musicians:

Good sight-reading is essential and it is often required in professional situations. If people know that you are a professional
musician, they expect you to be able to sight-read (similar to being expected to read a language if you speak it). A good
sight-reader can process at least several seconds of music ahead of playing.

Developing sight-reading:

In order to develop the ability to sight-read well, several factors are important:

1) Train often and develop a good scanning routine.

2) Train your styles: Your memory of pieces in similar styles you have played, helps you make up—if needed—the notes
that your eyes missed in the piece you are reading.

3) Concentrate (in order to do multiple tasks at once). Practice builds up concentration.

4) Train your short term memory and muscular responses: Give yourself a limited amount of time to look at a few measures
worth of music, absorb as much as possible, close the book and then immediately play those measures.
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Keyboard 2, Lesson 1B

Sight-reading, Ensemble

Sight-read the exercise below, follow the instructions. Then apply the same to

Andante (J = ca.116)

:

on p.

;)

n ) )
A4 o - S i - e - —— ©
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Reading from Left to right we see 1) ,2) ,3) ,4) . LH starts on , RH starts on
Tempo is , Dynamics are & , Touch is . The piece is ___ mm. long.
Ensemble:
1. Introduce Megfagtam Egy.
2. Perform p.11 March.
Megfagtam Egy (approximate pronunciation: MEK-fog-tum EDZH)
Hungarian Folk Song
Presto (J =ca.188) arr. Sebastian Huydts
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Keyboard 2, Lesson 1B Harmonization Review

Harmonization: review from Keyboard I

Inventory of the cadence chords and their roots.
(their roots in black)

C F/C G7B Before doing your harmonization, always
use one staff where you write down an
H inventory of the chords (the roots in
I IV§ V¢ black) that you will use in the piece.

1. Love Song is harmonized using blocked cadence chords: This accompaniment is called “block-chord
accompaniment.” As taught in keyboard 1, we use the Tonic (I), Dominant (V$) and Sub-Dominant

(V%) chords in a way that you can easily perform your own harmonizations. Later this semester other
Tonic, Dominant and Pre-Dominant functions will be added.

Love Song
Moderato
P F BID/F F Bl)/F F‘ L C7/E C?/E F‘ | BI?/F ‘C?/E F
I I I I I I I I I I I I I I
. SE== © eee, o F "iLﬁf ﬁtﬁﬂ%‘ Ca——
g 8 © oo 8 2 g
49’ I;,‘ b O O b b
I IVE T 1v§ 1 V§ V¢ I vV V8 1

2. Inkeyboard 1 we showed you some possibilities of breaking up the harmony chords in typical piano

styles. We called those “accompaniment patterns”. “Maryanne” shows how that can be applied. In the
weeks to come this course introduces additional patterns.

Accompaniment patterns (from keyboard )

1\ 2\ 3\ 4\ 5\ 6\
i 37—, 7 8 88 883 3 %

eee

\.'.

Maryanne with accompaniment pattern based on block chords.

Carribean Folk Song
F BI’/F C7/E F F BI?/F C7/E F
o3 L = A —— S
%;miﬁﬁ et e . - . efie eus
mf’
b3 o s
). —o ; ¢ = O ; = o F o # - q\' }
7 IIV\ } r.N } N } } } 1 } I I }
! [
I IV§ V¢ I I IV§ A\ I

3. In creating your own harmonizations observe the following:

— All assignments need to be done at the keyboard, you need to play and hear what you write.
— Your assignments, using pencil only, need to include all elements that you see on the page here,

including (but not limited to) braces, key and time signatures, Roman numerals, alphabetical chord
symbols, correct barlines etc.
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Keyboard 2, Lesson 1B Assignments

Assignments:
1. ... .Practice p.3 Rhythm I and/or 2, p.12 Rhythm 3 and/or 4.
2. ... .Practice p.3 The 5-finger exercise.
3. ... .Practice p4 (Jazz) Mountaineer in keys of , p-12 Inversion study #1.
4. ... Practice Scales (with cadence): B and Db, start both hands together.
5. ... .Practice
Performance

6. ... .Practice Ensemble p.15 Megfagtam Egy.
7. ... .Sight-read A, B and C.

A Moderato
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A
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GCe_,®, 7 ° e e, 5 o ,%,% 05 o & £
mp rit. — | pp
o © o o o fo
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8. ... .(if needed) Review and sign Course Syllabus and p.1 (Rhythm/keyboard technique.)

9. ... .Harmonize and Hand In Transpose Red River Valley to the key of F. Then harmonize
following the format given on p.16. Include all elements (Staff format, key and time sig-
natures, Chord Symbols, Roman Numerals). Your instructor will decide if you need to
use accompaniment patterns. PENCIL ONLY .

Red River Valley

American Cowboy Song

gty *Pesrsi oo ettt it eitteert [P L emrteo
L[ [ @ @ I L o ) e~ O el el I
o Y T — ] ! = - 1 . —
[y [ ~ P P - -
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Keyboard 2, Lesson 2A Rhythm, Technique

Rhythm:

Perform p.3, p.12 Rhythms 1 thru 4. Introduce Rhythm 5.

(o =ca.96 - 156)
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TeChnlque E Always check posture first.
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Perform p.3 5-finger Exercise and/or p.4 (Jazz) Mountaineer in in keys of

Perform p.12 Inversion study #1 in F, add C, and/or Basic Chord Progressions in keys of

Review pp. 8 and/or 129 and perform the B and Db major scale. Add Gb major, play over 2 octaves
concluding with cadence. (Separate hands if necessary.)

4. Introduce Classical Accompaniment Patterns: The broken triad and the Alberti Bass.

W

The patterns below serve to prolong a harmony, add a (fast) motoric element and have been a favorite accompaniment to
melodies for centuries. The Alberti Bass is supposedly named after Domenico Alberti (1710-1740?).

1 Broken triads 2 Broken triads in triplets
Andante (. = ca.96) Andante (J = ca.96)
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3 Alberti Bass 4 Waltz
Andante (- = ca.96) Allegro (J. = ca.69)
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Allegro (» = ca.144)
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Keyboard 2, Lesson 2A Technique — Jazz 7th Chords: Guide Tones

Jazz seventh chords are identified principally by three notes: root, third and seventh. The third and
seventh work as a pair and are called guide tones. The guide tones identify a seventh chord's type. The
three most common seventh chords are: 1) major seventh chord, 2) minor seventh chord and 3) dominant
seventh chord. In the following chart the characteristic third/seventh pair for each of these three seventh
chords is given, as well as common chord symbols.

CHORD TYPE GUIDE TONES (3rd + 7th) CHORD SYMBOL
Major Seventh Chord = Major 3rd + Major 7th CMAT7  or CA7
Minor Seventh Chord = Minor 3rd + Minor 7th Cmi7 or C-7

Dominant Seventh Chord Major 3rd + Minor 7th C7

Since these chords will only be used in root position, there are only two basic ways for them to be
constructed: root-third-seventh or root-seventh-third. (See the following example).

MAJOR SEVENTH CHORD MINOR SEVENTH CHORD DOMINANT SEVENTH CHORD
o)
D’ 4 | |
(n© ro ro
D5 o o bo o o
J o b o bo
7o o) o) o) o) O

In order to become familiar with these types of chords we will learn to identify them as well as construct
them both on paper and at the keyboard.

Play the following chords. Listen to them carefully. These sonorities may be unfamiliar to you and it
might take some time and work for you to get used to them. Analyze and name these chords.

Procedure:
1) assume that the bass note is the root of the chord. Write it down above the staff as a capital letter;
2) identify the third and seventh and write down the appropriate chord symbol.

For example, the first chord has the root C§ and has a minor 3rd and a minor 7th. It is, therefore, Cfmi7.

Clmi’
mi
D" 4
y 4% Py s Py
[ fan ) ~F 1 Py o~ O I €Y T
ANIV4 Py LO ~F . d h ey 1O
> §iy
0 b Py O
hdl CEE Py O 1 (S #
y4 O ~F h
# bo

Construct the following chords. Write in the notes. Play the chords. Listen to them carefully.
Procedure:
1) identify the third and seventh called for by the chord symbol.
2) keeping the third and seventh close together, place them above the root in the general vicinity of C4.
3) play the resulting three-note chord.
Remember there are two ways that the third and seventh pair can be played (one is the inversion of
the other). Play and write both forms.

ChMAT Gmi’ pMA7 Ab’ FMAT Ebmi’ B’
D’ 4 1
y 4% ey
| fan WA |
~DP-o— PO
J b o

l‘lt‘\
O V= Py |

el | | ) Py ~F DO
7 DO PO © P=N




Keyboard 2, Lesson 2A Performance

Dance of the Marionettes

Hermann Berens
(1826-1880)

MOdleratO 3 1 3 arr. Sebastian Huydts
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Question and Answer

Peter Saxe
Med. -slow (. = ca.96)
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Keyboard 2, Lesson 2A Performance, Assignments

Performance:

1. Perform selection from week 1A and B.

2. Introduce p.20 Question and Answer and Dance of the Marionettes. In these pieces the hand positions
shift continually.

Ensemble :peform p.15 Megfagtam Egy, introduce Pas de Deux

Pas de Deux

SlOle (J=ca.92) Dennis Luxion
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Assignments:
1. ... Practice Rhythms / thru 5.
2. ... .Practice Technique:

p.3 5-finger Exercise and/or p.4 (Jazz) Mountaineer in in keys of

3. ... Practice Scales of B, Db and Gb, hands combined.
4. ... Practice Performance:

5. ... .Practice Ensemble p.15 Megfagtam Egy | **** Pas de Deux

21



Keyboard 2, Lesson 2B Rhythm, Technigue, Performance

Rhythm:

Perform Rhythms I thru 5, introduce Rhythm 6.

6

(o =ca.96 - 156)
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TeChnique e Always check posture first.

1. Perform p.3 5-finger Exercise and/or p.4 (Jazz) Mountaineer in in keys of
2. Perform p.12 Inversion study #1 in F and C, add G and D, and/or Basic Chord Progressions in keys of

3. Perform Classical Accompaniment Patterns # 1—3 in keys of
4. Perform scales of B, Db and Gb, hands combined. Add Ab major (Separate hands only if necessary.)

Performance:

1. Perform p.21: Dance of the Marionettes and/or p. 20 Question and Answer.
2. Introduce When the rooster goes cuckoo and/or When the cuckoo crows. How V° is used instead of V§.

When the rooster goes cuckoo...

Sebastian Huydts
Allegretto (J = ca.96)
3 4
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Keyboard 2, Lesson 2B Performance, Sight-reading, Harmonization

2. Introduce Adagio. How V° is used instead of V§.

4 &daglo . . Sebastian Huydts
Adagio espressivo
0 3 |
) 1 — i =
7 U I | O I [
\'j/ o o D Py o P> (_—
e): P o o _eo o o @,0 o _o |ose
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5

2. Introduce Gently Rocking. How accompaniment patterns are applied in easy Jazz.

Gently Rocking

Easy jazz waltz tempo Peter Saxe
5 1 4 2 3 4 5 1 4 2 3 4 1 2 3 4 2 4 3
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Sight-reading:

Review p.17 A-C.

Ensemble:

1. Perform p.15 Megfagtam Egy.
2. Introduce p.25 Morning Song.

Harmonization:
1. Applying the accompaniment patterns to a song.
Study the example on p.22, and notice the how the various possibilities affect the musical outcome. In

the example we applied the three common types of single note patterns (there are no double stops at
any gicen moment in the left hand).
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Keyboard 2, Lesson 2B Harmonization

n 0 )
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A ! e i A very simple melodic fragment harmonized...
ANSY A i — —
D) n
Fed
1 rrF | B F—eer | B F—eer
~V i I IS - I IS - I IS
D)
..with blockchords (sounds static) ..with broken triads (sounds smooth) ..with Alberti Bass (sounds smooth)
4 E - E Py - @
7 i —] J[' i —® T i i %' i e
—_— = _— e = e e
4 2 o , - f 2 =
y i i f 4 i i —
[ an W i i — 1 i i i ——
H i i —— i i ——
Q) “—— T — T
..with Alberti Bass in double time (sounds very active) ..with broken triplets (sounds active)
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«\]
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2. A voicing issue: Explanation of V§ vs. V¢

The 4th scale degree (fa) of any given melody can be harmonized by the Pre-Dominant chord IV§ with-
out any problem, since the melody note forms part of that harmony. However, the 4th scale degree is
also the 7th of the Dominant function. So far we have almost exclusively played the Dominant in the
version V§ as an incomplete 7th chord, with the 27d scale degree missing. If we combine this version
with the fa melody note, we get a doubling that ends up weakening the overall Dominant function of
the harmony, since this doubling emphasizes the wrong pitch. The solution is in using the first inver-
sion of the Dominant chord, better known as V5. We now get a much nicer sounding full Dominant 7th
chord. Play the examples below to hear this effect.

9 ﬁ 7N\ /N 7] 7]
y s mi— B— = — S T = — T = %ﬁ #I
ANSY 4 O AN 7/ oV
Q) o N [ )
o — o

aet oo g 18y |ollg Yoo |—> o
7" \—7 \—— 7 N 7

A U 4 \ y A // \\
4th gcale degree (fa) 4th gcale degree (fa) 4th gcale degree (fa)
combined with IV§ combined with V¢ combined with V§

UNDESIRABLE
VOICING—AVOID

Does this mean that the “undesirable voicing” is never used? No, from time to time you will find
instances of exactly this voicing. It does not make it any prettier though.
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Ensemble

Keyboard 2, Lesson 2B

Josef Low

(Germany, 19th Century)

®

Morning Song

Allegro ma non troppo
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Keyboard 2, Lesson 2B Assighments

Assignments:

1. ... .Practice Rhythms I thru 6.

2. ... .Practice Technique:
* p.3 5-finger Exercise and/or p.4 (Jazz) Mountaineer in in keys of

p-12 Inversion study #1 in F, C, G and D and/or Basic Chord Progressions in keys of
* p.18 Classical Accompaniment Patterns # 1—35 in keys of
3. ... Practice Scales of B, Db, Gb and Ab, hands combined.

4. ... Practice Performance p.21: Dance of the Marionettes | (p.20) Question and Answer /
p-22 When the rooster goes Cuckoo / When the cuckoo crows / p.23 Adagio / p.23
Gently Rocking

5. ... .Practice Ensemble p.15 Megfagtam Egy and/or p.25 Morning Song.

6. ... .Sight-read assignment:

—lIdentify the chords in “Pas de Deux” on page 21;
—Learn about the Major 6th chord; and
— Build the chords below (2 forms each).

There is another chord to learn. It is not a new chord

o]
b4
so much as a variant of one that you already know. | {foyo—— o -
This chord is called a major sixth chord. It is a J T S Je #H§ g
variant of a major seventh chord and, instead of
having a major third and a major seventh, it has a &):
major third and a major sixth. Build the chords in the e
following example.
c’ A’ EpMA7 GMAT Emi’ Bbmi’
o]
b4
(7
SV
oJ
.I,:

7. ... .Review pp. 1-4 (course outline/regulations) and pp.5-6 (keyboard technique.)

8. ....Harmonize and Hand In Transpose Amazing Grace to G and harmonize using block
chords. Follow the format given on p.16. Then change your block chords for broken tri-
ads in eight note triplets. PENCIL ONLY .

Amazing Grace

American Melody

Q |l7 Q I \ I I 4 4
y Y Vo) y Y y Y

y - \ ® ;@

[ o — 2 i — e 2 } } o Peo } } =
\\SY, ® 1] — 1 1 \ \ o (&) [ ) \ - \ ‘ 1
By} \ — ! \ \ —) ‘

\\3\1 l\3\1
h | - ° Py I N
¥ s [ | | | [ [ Py =Y

e e S \ \ - \ \ = e e - == =
(s> — - =4 \ = ®* 4 ] \ 14 i ! 14 4
\\SY, ‘ 788~ \ [ ) G ® - [ ) \ — 1 \ \ \

By} \ \ ~ ! \ \
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Keyboard 2, Lesson 3A Rhythm, Technique

ISANNOUNCEMENT: Test #1 in wk.4

Rhythm:

Perform Rhythms I thru 6, introduce Rhythms 7 and/or 8.

7
(o =ca.90 - 148)

%G’ED"ED' “TrT
P

)en = = = - > . = ? P

7T T ST T I T OT

Jazz Rhythmic Vocabulary #3—Eight Notes crossing the barlines

- Pay careful attention to perform the accents as indicated. Accents, along with triplet feel are the two
elements that make eighth notes swing.

- Always practice two ways: Scat singing and Wrist rocking. Feel the rhythms and the beat in your body.

8

- Aghﬁg> A

y Ll Tl

vox HH 2\ 2\
shu-ba du-wop shu-ba | du-wop shu-ba du-Bop shu-ba |du-Bop Be-Bop
A A A A A A A A
VNN PPN R Y S Y R SN N Y B S A P SN
PrH—< < < < < < < <

A > A > A > A

= A >
RS S O eSS e O e S e 0 R e I
Be-dop shu-ba | du-wop shu-ba | du-wop Fah-ba du-wop Be-Dop
A A A A A A A A
Y I N NN S A H N N
¢ ¢ ¢ ¢ ¢ ¢ ¢ ¢
Technique:
1. Perform:

*  p.3 S5-finger Exercise and/or p.4 (Jazz) Mountaineer in in keys of

p-12 Inversion study #1 in F, C, G, D, A and/or Basic Chord Progressions in keys of
p.18 Classical Accompaniment Patterns # 1 —5 in keys of
2. Perform Scales of B, Db, Gb and Ab, hands combined. Add Eb.

%k
%

3. Introduce Diatonic 7th chords.

In any major key seventh chords can be built on each of the 7 steps of the major scale:
- The I & IV chords will always be major 7th chords;

- The V will always be a dominant 7th chord; and
- the vii will always be a minor 7 flat 5 chord.

Memorize in ¢ major and then transpose to all 12 keys around the key circle; f, Bb, Eb etc.
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Keyboard 2, Lesson 3A Performance, Ensemble

Performance:

1. Perform p.21: Dance of the Marionettes |/ (p.20) Question and Answer / p.22 When the rooster goes
Cuckoo / When the cuckoo crows / p.23 Adagio / p.23 Gently Rocking.

2. Introduce Blues In Fifths and/or A Waltz in A, p.29 Cheap thrills, “I-1V” Minor Grooves #1-2,
p-30 Spinning Song.

Blues In Fifths

Monkishly ( J =ca. 132) Dennis Luxion
5
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A WaltZ iIl A Carl Czerny

(1791-1857)

Allegro (J. = ca. 72)
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Ensemble:
L ]

1. Perform p.15 Megfagtam Egy and/or p.25 Morning Song.
2. Introduce p.31 Music Box.
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Performance

Keyboard 2, Lesson 3A
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Performance

Keyboard 2, Lesson 3A

Easy swing
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Keyboard 2, Lesson 3A Ensemble, Assignments

Music Box

Moderate tempo (¢ =ca.112)

Theodor Oesten
(1813-1870)
arr. Sebastian Huydts
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Assignments:
1. ... Practice Rhythms
2. ... Practice Technique:

p.3 5-finger Exercise and/or p.4 (Jazz) Mountaineer in in keys of

p.12 Inversion study #1 in F, C, G, D, A and/or Basic Chord Progressions in keys of

p.18 Classical Accompaniment Patterns # 1—35 in keys of
p-28 Diatonic 7th chords.

3. ... Practice Scales B, Db, Gb and F, hands combined. Add Ab.
4. ... Practice Performance p.29 Cheap thrills and/or “I-IV” Minor Grooves #1-2.

5.

Practice Ensemble on this page Music Box.

Alternative/Additional assignments:
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Keyboard 2, Lesson 3B Rhythm, Technique

Rhythm:

Perform Rhythms I thru 8, introduce Rhythms 9 and/or 10.

9 (o =ca.78 - 126)

al RARa e aga ¥

f P gradual cresc. .[70
). 21. o, 4l IR A
Al M A S S RV
10
1 > A = A = A > A = A
wo Sl ) ), STl Ty JTTTT,
vox ¢ ¢ ¢ ¢ ¢ ¢
Be-Dop fah-ba |du-wop fah-ba |du-wop Be-Dop fah-ba du-wop

A A A A A A A A
N N S O I N I N A
= A = A = A = A = A
nggmﬂgﬂgimmiJ]]]gg
Be-Dop fah-ba | du-wop Be-Dop fah-ba Du-dop fah-ba be-dop
A A A A A A A A
N T N I N I N
Technique:
1. Perform:

* p.3 5-finger Exercise and/or p.4 (Jazz) Mountaineer in in keys of
* p.12 Inversion study #1 in F, C, G, D, A and/or Basic Chord Progressions in keys of
e p.18 Classical Accompaniment Patterns # 1—35 in keys of
e p.27 Diatonic 7th chords.
2. Perform Scales of B, Db, Gb, Ab and Eb, hands combined. Add Bb. (separate hands if necessary.)

Performance:

1. Perform p.29 Cheap thrills and/or “I-1V” Minor Grooves #1-2.
2. Introduce p.33 (choose) Song without words, A little minor blues, p.34 Neapolitan Promenade, Melody.

Ensemble:

1. Perform p.31 Music Box.
2. Introduce p.36 Barcarolle.
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adapted

Fritz Spindler
(1817-1905)
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(When the leadingtone—C*¥ in this piece—is in the melody it is left out of the
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(Arpeggiated chord)
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Song without words

Keyboard 2, Lesson 3B

Review p.26 D thru F. Review p.14 Sight reading instructions.
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Performance, Sight-reading, Harmonization

Keyboard 2, Lesson 3B

Neapolitan Promenade

Sebastian Huydts
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Sebastian Huydts

Note the difference between fingering numbers and triplet numbers.
In addition, triplets for unbeamed note values require a bracket.

Allegretto 3

Melody
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Harmonization

Review and perform p.26 Amazing Grace harmonization.

Juanita

Spanish Air
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Keyboard 2, Lesson 3B Assignments

Assignments for Week 4A:

1. ... Practice Rhythms
2. ... .Practice Technique:
* p.3 5-finger Exercise and/or p.4 (Jazz) Mountaineer in in keys of
* p.12 Inversion study #1 in F, C, G, D, A and/or Basic Chord Progressions in keys of
* p.18 Classical Accompaniment Patterns # 1—5 in keys of
e p.27 Diatonic 7th chords.
3. ... .Practice Scales of B, Db, Gb, Ab and Eb, hands combined. Add Bb.
4. ... Practice Performance p.28 Blues in Fifths p.29 Cheap thrills and/or “I-1V” Minor
Grooves #1-2,p.33 (choose) Song without words, A little minor blues, p.34 Neapolitan
Promenade, Melody.

5. ... .Practice Ensemble p.31 Music Box and/or p.36 Barcarolle.
6..... Sight-read G, H and 1.
G Animato
- i = S i - ‘ ‘
R e e e =T
) mf \ \ —— ! o
— o 5 -
)7 ——
== 1 1
H Giocoso
T TR PR e
(o ’if -#W e ’iﬂ‘- ’if [ =~ mm—
PY) 1 1 - 1 1 —
» —— [z . . f — —. . ;

o Te e e e g oo e e | e
> = P m— e e — i 2 — 2 o i i .-
7 I-V\ r.y I} | ! } [T I ! I } N I}l\ ! } ! ! }

> ~ ‘ > ~ i
I "Sightreading" Assignment for Lesson 3b - identify the chords in Blues In Fifths and build the chords below (2 forms each) ‘

Eb’ ABMAT D¢ Fmi’ Bb° BMA7 ct’ Dfmi’
o)
D4
(e
ANIV4
oJ
o)
7. ... Harmonize and Hand In Transpose p.34 Juanita to Eb and harmonize using block

chords. Follow the format given on p.16. Then change your block chords for broken tri-
ads in eight note triplets. PENCIL ONLY .

Alternative/Additional assignments:
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Ensemble

Keyboard 2, Lesson 3B

(1797-1883)

Heinrich Wohlfahrt
arr. Sebastian Huydts

Allegretto (J. = ca.80)

Barcarolle
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Keyboard 2 (Week 4) Lesson 4 — Assessment

Test # 1 Your instructor will determine precise topics to be tested. Fill out the details below.

Test #1 will assess:

1) Rhythm: # thru , using "both-left-right" or Jazz rhythmic vocabulary. All counting
must be written into your score.

2) Technique:
p-3 5-finger Exercise and/or p.4 (Jazz) Mountaineer in in keys of

p-12 Inversion study #1 in F, C, G, D, A and/or Basic Chord Progressions in keys of
p-18 Classical Accompaniment Patterns # 1—35 in keys of
7th chords:

(N iy

3) Scales: B, Db, Gb, Ab and F and E, hands combined. Play over 2 octaves concluding with
cadence if possible. (Separate hands still allowed if necessary.)

4) Performance: (selection made by instructor):

a p.

5) Ensemble: (selection made by instructor):

a p.

All rhythms, technique and repertoire need to be played without hesitation and in steady tempo.

6) Sight-reading: Similar to Exercises A-I.

7) Harmony: Similar to pieces you have harmonized, you will harmonize a simple melody
you have never seen before according to written instructions. Bring a pencil!

Special/Additional instructions:

37




Keyboard 2 (Week 4) Test #1, Practice Harmonizations, assignments for Wk. 5A

notes:

Practice Harmonizations

Transpose the melodies below to the key of A major and harmonize: Follow the format given on p.14
using the new key:

* Use up to two harmonies (up to three in Practice Harmonization 3) per measure.

* Each cadence chord (of the three you know by now) must be used at least once.

* Space your music equally using 4 measures per system.

Practice Harmonization 1

e . e L
IQ - | }. 7 1’ 7 }. (7] \; \.—T.—R - ]
&8 — | | — | | 72— !

[ ! [
* p
&7 | — =L
.) [ ! [
Practice Harmonization 2
O ‘ ‘ X ] ‘ ‘ ‘ ‘ ‘ N =
QR e e e e e
Practice Harmonization 3

Czech Melody

N 4 4 | |
G e e e P e P P rrrem ot
Py N N L N NS u u

Assignments for week SA:

1. ... Practice Rhythms
2. ... Practice Technique:
* p.3 5-finger Exercise and/or p.4 (Jazz) Mountaineer in in keys of
* p.12 Inversion study #1 in F, C, G, D, A and/or Basic Chord Progressions in keys of
e p.18 Classical Accompaniment Patterns # 1—35 in keys of
e p.27 Diatonic 7th chords.
3. ... Practice Scales of B, Db, Gb, Ab and F, hands combined. Add E.
4. ... Practice Performance p.29 Cheap thrills and/or “I-IV” Minor Grooves #1-2, p.33
(choose) Song without words, A little minor blues, p.34 Neapolitan Promenade, Melody.
5. ... Practice Ensemble p.31 Music Box and/or p.36 Barcarolle.

Alternative/Additional assignments:
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Keyboard 2, Lesson 5A Rhythm, Technique

Rhythm:

Perform Rhythms I thru 10, introduce Rhythms 11 and/or 12.

(o =ca.78 - 126)

frrerperer

Jazz Rhythmic Vocabulary #4—Eight Note extended phrases

With extended eighth note phrases of six notes or More, the accenting patterns have shifted. The practice
of accenting the "&s" or offbeats makes all the difference in determining whether or not the line swings.

12
> A > > A > > A > A
N R Ay e ey
Be-dop fa-ba |shu-ba du-Bop fa-ba  [shu-ba du-Bop du-wop
A A A A A A A A
SO Y S N Y A NN AP
= A = = = A = A = = =
W, O o n, ), T
fah-ba du-wop sha-ba | du-bah do-ba de-bop Fah-ba du-wop  shu-ba |du-bah de-bop
A A A A A A A A
N O O N T A
Technique:
1. Perform:

* p.3 5-finger Exercise and/or p.4 (Jazz) Mountaineer in in keys of

* p.12 Inversion study #1I in keys of

* p.18 Classical Accompaniment Patterns # 1—3 in keys of
2. Perform Scales of B, Db, Gb, Ab, Eb and Bb, hands combined. Add F. (separate hands if necessary.)
3. Review consecutive thirds (Keyboard 1) and then introduce p.40 Thirds warm-up exercise.

Consecutive thirds

(o =ca. 80-168)
i 2

~

[}
Y
fan
€

| . JEEERYSH
an
| HEEICFN
an
N
N
0w

1
Al————
s s

N [ N N N [ [ [

NS

! \
3 2
5 4

O =
(M

39



Keyboard 2, Lesson 5A Basic I-IV-V Progressions

Thirds warm-up exercise

until you reach the key you started on again.

(d=ca. 40 -« = ca. 120)

Repeat every measure, play the exercise through all keys

() 3454 ‘ ‘ ‘ [ C Ly R ‘ #
b 4 . 5 1 T S I IS S Y S S | N 002 S ) S S PO PR S | F- 207
y AW 6] | i Bl Hadi | 1 1T 1 O 1T 1 | o1 | Y L 1 | 1 | | IR bl
Y2883 2358 23558 2.3°55 | W%ﬁ@ﬁ#ﬁﬁ -
Vv
very legato etc.
. i 1 2]
7 b ’ ﬁ E ﬁ E; ﬁ E ﬁ E; ﬁ E ﬁ oL
h 1V T
T T i T S S S N O O N . LA i "
Blzirlz Tt T T T T T 1 T 11 » L N B B N B 1 I
5 43 4 Keep the same fingering every measure
4. (for Classical/Pop) Introduce #1: Basic Chord Progressions.
#1 C F G G C Ami  Dmi Ami E Ami
9
2 > 5 5 50 (€ : S 54 5O
G =g 137 32 3 O ie G5 (g stg 2 g
o 1 1 1 1 1 2= 1= 172 1
1
| 0 T
D T = O “Je | - (@)
M D AV | ~
)e——F o o] o
T . . 6 :
6 1 v Cads V 1
I v Cads V I
A C F G C Cmi Fmi G Cmi
)’ A 5
y JEE 5 = |
(7= 3 5 5 . Dz ;
sV 4 1 T 2 3 Pl-) b
[Y) L < 1| & 1& - < L
OOraditional OingeringO use with afl maOor and minor OeysO
rax 1 1
) 5 | | | |
.4 | | | |
= = | = | =
g ) i —_ T o & T
< 2 1 < < <
5
#2 med rock feel F : ; .
c " G C Cmi Fmi G Cmi
o) | I\ , [ | I\ \
p’ A | A | . | | A N
y 40 D 7 ] %] l < ) I Y 2 D ch | | 7 ] 7 7 %] 1] Y 2 D
’\(yﬂ D VA VA r V1 VA VA VA r D
S == ; g g
A A A A A A A A
A 1 A AN | 1 A
il O . L7 | L7 A\ | L7 N Y 2 O 27 | L7 |\ | L] N Y ]
e e R s e S SSs
— e o ® o — T — o @ ®*—
o o > = & o o > = &
= =
#3 swing/shuffle feel
n € . F G C . € . F G C
p A | f N — f K I J— N i f K f
y <Ml ID | %] / Y 2 | %] 1] Y 2 b | | [ / Y 2 | < )] | Y 2
@l' 7 i/——\ P P J 7 g g P 7 Ai P
Q) N— N— N— h p—
= >
A A A A
rax 1 N | 1
hll < |\ | L2 | | 7 Y 2 1 [r L7 |\ | %] A | 7 Y 2
z e e e e S — ——
T o o o ® I — T o o o ® I —
o - 4 o o - 4 o
) >\_/ >v
#4 straight Reggae Feel
C A A
o) N F m— G .C N | c N F m— )\ N C N
1 K A K j— N /) A —| K — I
AI:H | & (Ve 1o L7 IBCY | 1'11): :Pl) If77 | (& 1T L 7 | & T]e |7 I):
> A = A
6 )’ | | |
hdll © Y 2 | Y 2 | Y 2 Y 2 1 ¥ Y 2 | Y 2 | Y 2 Y 2 D
~ S ] ¢ ] ¢ c bbb S ] ¢ = ¢ ¢ :
—_T 4 ® —_T —_T 4 - —_T
- - - -

* Assignment: Transpose and Memorize #1, #2, #3 and #4 in the keys of F, Bb and D.
Use the same fingering no matter what key you are playing in!
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Keyboard 2, Week 5A Technique — Jazz Seventh Chords: Shell Voicings

Now that we know how to name and construct seventh chords using guide tones, we will focus our
attention on using them in conjunction with a particular type of chord known as a shell voicing. Shell
voicings are two-note "chords" played by the left hand that consist of the root of the chord plus either the
seventh or the third. In other words, the root plus one of the guide tones is played in the left hand and the
missing guide tone is played in the right hand, if it appears at all. Although a shell voicing is not a
complete chord, it is generally adequate to define the harmony. Using shell voicings leaves the right hand
free to play the melody.

The following examples show the diatonic seventh chords in C Major as shell voicings, first as root plus
seventh, then as root plus 3rd.

These examples should be practiced in the keys of:

SHELL VOICINGS w/ROOT + 7TH

= o 2 =4 o =

) 1 H 1 i 1 ] 1 H

= = 1 &) 1 i 1 = - H
g | _T | 1 1

SHELL VOICINGS w/ROOT + 3RD
! Z 2

— 1 1 1 i 1 1 H—"F H

1 3 2 1 1 !
‘5‘ 'Z ;1:, 2 5 4 3 2

Harmonization Using Shell Voicings

In the following example, harmonize the given melody notes with the correct shell voicing. First take note
of the melody note's relationship to the required chord. If the melody note is the third of the chord add the root
plus the correct seventh to complete the chord. If the melody note is the seventh add the root plus the correct
third to complete the chord. The added notes should appear in the lower staff and be played by the left hand.
Keep the third and seventh close together (less than an octave apart) and the root in the bass.

For the first chord, Ab is the melody note. The given chord is Bb7; a dominant seventh chord requiring a
major third and a minor seventh. Since melody note, Ab, is the correct seventh for this chord, Bb and D (the
root and major third) are added to complete the chord. Notice that the 3rd and 7th are kept close together.

Bb’ GhMAT Db’ GS E’ Db¢ Bmi’ Fmi’ AMAT
) :
(Do o LS4 . =
A1V O P - B O O ,
) ' °© © fo
b8
9:

In the following example, a complete melody is given to harmonize. Follow the above procedure for
each of the chords. Write in the left hand shell voicings and then play the finished harmonization. The shell
voicings should move smoothly from one to the next (good voice-leading) without large skips. A new
chord is asked for here: F6. This is a major sixth chord: a variant of a major seventh chord in which a
major sixth replaces the seventh.

Gmi’ c’ FMAT7 Dmi’ Gmi’ Gb’ FMAT g6

E— | |
50 = = \ o ° o ° - — \
N 5 QF e & | el 77 .
ANIV4 Q7 | | | ] | | |

0 el
e | O
y4 h

AN ]
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Keyboard 2, Lesson 5A Technique, Performance

4. Introduce Inversion Study #2.

Inversion Study #2

With great concentration Repeat in all keys Major and minor
etc.
0 | o g 3 %E o
o | | ©O
y Jim7Y Q) ] 1 (@) @) [e)
[ Fan Xl 1D 92 | ! | (@] (@) (@)
SV | ! ! | (@) (@)
ry) 1 I
| | 1 | |
. | | | |
hdll LN Y £ | | | |
=2 5= 8 == —e—f=7—=
OVO ‘ T T ‘ ) o
Performance:

1. Perform p.29 Cheap thrills and/or “I-1V” Minor Grooves #1-2, A little minor blues, p.34 Neapolitan
Promenade, Melody.
2. Introduce Bouncin’ and/or p. 43 Chaconne Lente (preparation exercise optional).

L
Bouncin
Peter Saxe
Easy swing
Fma’ Bb Fma’ BPma’ APma’
{) 3 1 3 2 51 4 3 1 3 2 5 2 o
o | r N ' o | N [ J » = N [t =
e N e i i s — i i o ¢ ¢ 7
\;)y  — < Y L < T T < Y ; < \‘I < 4
(RH Cma 5-finger position) (RH shiftfto B flat pos.)
hal N1 Y ] < r ] & < & (7 & Y ] L2 i) ? X N J
Z b P [ 1) ¢ & [ 1) ¢ rN [ 117) & rN [ <] PN 11/ e
) e T/« ¢ PR e 57— ¢ 31 e 17—
5 5 5 5 4
1. , | T2
EPma’ Gmi’ C’sus Csus i
Q 2 1 2 3 4 2.
N o P = ]
o ¢ < 1 o W < T <« (] o W <« < 1) I
[ an Wl [t P / I/ |t | VA 1) / = | &1 VA 1] VA Y |
SV . | > 14 | | Y 1) | | | Y L4
) T~  — Y 14 I — !
Q—)—‘F—)iﬁ—‘ﬁ % ﬁ 5
. 1 N DY
. < %] Y 2 42 Y 2 %] Y 2 Y 2 a4
Z hHh e [ 2 1) PN PN VA ) PN P o PN VA ] PN PN 51
b—¢ o a— ¢ a— ¢ a— ¢
5 5
Chaconne Lente - preparation exercise .
Sebastian Huydts
1 Andantino watch out!
. z: . £: z: £: z: . .
0 = B 4 g2 B 4 > te B B p o
p 4 . D hs =4 D bl I | D noe I
y 4N D | | |
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Performance, Ensemble

Keyboard 2, Lesson 5A

Chaconne Lente

LY

1@

Sebastian Huydts
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Andantino (J =ca. 104)
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Hopak

Sebastian Huydts

Allegretto (4 = ca.120)
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Keyboard 2, Lesson 5A Ensemble, Assignments

Ensemble:

1. Perform p.31 Music Box.
2. Introduce p.43 Hopak and/or on this page Melody for two.

Melody for two

Sebastian Huydts
Allegro (J =ca.92)
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Assignments:

1. ... Practice Rhythms
2. ... Practice Technique:
e p.3 5-finger Exercise and/or p.4 (Jazz) Mountaineer in in keys of
* p.12 Inversion study #1 in F, C, G, D, A and/or Basic Chord Progressions in keys of
* p.18 Classical Accompaniment Patterns # 1—5 in keys of
e 7th chords:
3. ... Practice Scales B, Db, Gb, Ab, Eb and Bb, hands combined. Add F.
4. ... Practice Performance p.42 Bouncin’ and/or p.43 Chaconne Lente.
5. ... Practice Ensemble p.43 Hopak and/or Melody for two (on this page).

additional assignments:
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Keyboard 2, Lesson 5B Rhythm, Technique

Rhythm:

Perform Rhythms , introduce Rhythm 13.

13

(d =ca.64-96)

L )
R
L )
L )
R
L )
L )
L )

e
e
-0

B
1

-0
I )
-0
-0

.
Technique:

1. Perform (selection made by instructor):
* .40 Thirds warm-up exercise.

[TTTIrTT

* p.3 5-finger Exercise and/or p.4 (Jazz) Mountaineer in in keys of
* p.12 Inversion study #1I in keys of and/or Basic Chord Progressions in keys of

e p.18 Classical Accompaniment Patterns # 1—5 in keys of
e p.27 Diatonic 7th chords.

-0
-0

2. Perform Scales of B, Db, Gb, Ab, Eb, Bb and F, hands combined. Add E. (separate hands if necessary.)

3. Introduce Shell voicing study #la.

Shell VOiCing Stlldy # la—Stepwise diatonic 7" chords

[use standard scale fingering for R.H.]

Dennis Luxion

9 ‘ I i i = ) 2] = i i I ‘
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7 4
1 1
5 5
On The Up And Up
Jazz waltz (J:ca. 180) Dennis Luxion
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Keyboard 2, Lesson 5B Performance

Performance:

1. Perform choice of p.42 Bouncin’ and/or p.43 Chaconne Lente.
2. Introduce (choose) p.45 On The Up And Up; on this page Diatonic Rise, Maitre D and/or Simple
sequence, p.47 Melody for the Left Hand.

Diat()nic Rise Optional: Leave out the inner LH two voices, and perform only the 7ths.

Peter Saxe
Easy swing . EPma’
BPma’ 4 Cmi’ Dmi 1 2 3 4
9 —+ 23 i f T p— i B
4 T 4 o
Gk ===t == e e elr T
Py) o N
1 T~
1 JE E ;f\' ;
o | 1 1 1 4
Y DR 4 5 Y 2 o 2 o 2 [
Z b / ‘; P / /; PN /4 ) VA
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Keyboard 2, Lesson 5B

Performance , Sight-reading, Harmonization

Melody for the left hand
Ludwig Schytte
1 Molto tranquillo (1848-1909)
f) u Play the RH accompaniment much softer than the melody arr. Sebastian Huydis
o ] U TH O HHKIH H [ = | =
D D — i —— R —— =
==c H—r—" H——r St e+
' ! w ' { {
Left hand very legato and expressive
(g = s s = = = £ |
18 b 3 L/I,J I L/IQ I I —z I i 1
9 A u poco rit.
sESESSSESt ==
[ J5NN NN I N [ [ N N [ | [N N I
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== pH——"—*H P oole e o 1 -
¥ { ¥ ! = { = o
¢ J— P —
P | | . . e l- e e 4T
IP = | =] —a @ bt I i I i | — | | | | 1l |
Sight-reading:
Review p.35 G thru I. Review p.14 Sight reading instructions.
Harmonization:
1. Review and perform p.34 Juanita harmonization.
2. Introduce Sarasponda.
Sarasponda
Cheerful Dutch Folk Song
0 ‘ — ‘ —
)’ A - | I [ [ | — | ) - | I [ [ [ [ |
V.t r o) [ [ [ [ | [ [ [ [ [ | [ [ [ [ | [ [ [ [ [ | |
(U M e o @ | C T T o o \ -
[a) [ - |
oo T 51 e e e s | |
g =] - e
Ensemble:

1. Perform p.43 Hopak and/or Melody for two (p.44).
2. Introduce p.48 Galop, assign Piano 1 and/or 2
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Ensemble

Keyboard 2, Lesson 5B

Galop

Sebastian Huydts
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Keyboard 2, Lesson 5B Assighments

Assignments:

1. ... Practice Rhythms .
2. ... .Practice Technique: (selection made by instructor):
* .40 Thirds warm-up exercise.
* p.3 5-finger Exercise and/or p.4 (Jazz) Mountaineer in in keys of
* p.42 Inversion study #2 in keys of and/or Basic Chord Progressions in keys of
e p.18 Classical Accompaniment Patterns # 1 —35 in keys of
e 7th chords:
3. ... Practice Scales of B, Db, Gb, Ab, Eb, Bb and F, hands combined. Add E.
4. ... Practice Performance (choose) p.45 On The Up And Up, Diatonic Rise, Maitre D,
p-46 Melody for the Left Hand.
5. ... .Practice Ensemble p.43 Hopak and/or p.48 Galop, assign Piano 1 and/or 2
6..... Sight-read K, L and M.

Deciso
1 ° o —— o e — ™
P - ¢4 P Py ® - x Py R ® T m ¢ @ |
Mﬁ — L —— ] ! T — i—\’ ©
D) r I \ ! I \ r 1l \
S
— — T~
oW o O () N SN ) = (o)
e —— = teof — — ¥ F
= = =
L Andante
0 _# |
Gt t.. o o -
S —me—r— el e o
P ~_1| ~ ~_
Dt = ====c== =
T 1
M
BoMA7  Ci? Dmi’  EbMA7 F' Gml Ami®S  BHMAT
o) | \ I | > >
> Cc [ 5 N B LY e 7 e 5 mr
NH— g —o&_—c—@
SRS = ==
7. ... .Harmonize and Hand In: p.47 Sarasponda either:
a..... transposed to Bb and harmonize using block chords. Follow the format given on p.16.
Then change your block chords to broken triad accompaniment—no Alberti.
b..... in the original key using 7th chord shell voicing accompaniment.
PENCIL ONLY .

Alternative/Additional assignments:
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Keyboard 2, Lesson 6A

Rhythm, Technique

Rhythm:

Perform Rhythms

14

(o =ca.90 - 148)

, introduce Rhythms 14 & 15.

o g

-0

oo g

r

T

oD
oo op

oo g
oo g

oo g
2o g

-

Jazz Rhythmic Vocabulary #5-Eight Notes with upbeat “pick-ups’.

Accenting the up-beats or "&"s becomes easier and more natural when the first note you play is an up

beat!
15 > A > A = A > A
V0X==7ﬁmgg g7ﬁﬂ‘i 337ﬁﬂ3ﬂ_
Fa du-wop Fa du-bop Fa du-wop du-wop
A A A A A A A A
i T ) NN B ) I N ) , ,
¢ ¢ ¢ ¢ ¢ ¢
> . A > > A = > A A
Fa du-bah du-wop Fa |du-bah du-wop Fa | du-bah du-wop bu-dop
A A A A A A
PN N NN N N N IR R
¢ ¢ ¢ ¢ ¢ ¢
> > A = A = A = A = > A = A
R0 e Y SO, 9 o P 0 e Y e e SO O o e IOV
sha du-bah du-wop Fadu-wop  Fadu-bah |du-bahdu-wop Fa |du-bahdu-wop  Fadu-bop
A A A A A A A

| )

i

D3
LS

)

)

b
[

X >

N
¢ <

NN

Technique:

1. Perform (selection made by instructor):
* .40 Thirds warm-up exercise.
* p.3 5-finger Exercise and/or p.4 (Jazz) Mountaineer in in keys of
e p42 Inversion study #2 in keys of and/or Basic Chord Progressions in keys of
e p.18 Classical Accompaniment Patterns # 1—35 in keys of

e 7th chords:

2. Perform scales of B, Db, Gb, Ab, Eb, Bb, F and E, hands combined. Add A.

3. Introduce Diatonic 7ths with shell voicings.
4. Introduce Major 7th inversions etude.
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Keyboard 2, Lesson 6A

Technique, Performance, Ensemble

Major 7th inversion etude

Easy swing (Memorize as written, then transpose around the cycle of 4 to all 12 keys.)

Cma’ Peter Saxe
A
n A | A s e A D \
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Performance:
L ]

1. Perform (choose) p.45 On The Up And Up, Diatonic Rise, Maitre D, p.46 Melody for the Left Hand.
2. Introduce (choose) on this page Blue Monk, Song without words, p.52 The Thinker.

Blue Monk

Steady (J = ca.40)

Thelonious Monk
(1917-1982)
arr. Peter Saxe
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Performance

Keyboard 2, Lesson 6A

Circus Maximus
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The Thinker

Sebastian Huydts

Adagio

I

fo

7 - BVA |

o R ¢ )

mp

[
[

TR
hat
ol ol
R
1779 |
TN .P\b
e
e Q |
Fieg
10 R ol
e
e Ol
R
S
e ;.
| T | ]
NNE
ESy
g
= v e
huimw\v ...
—_————

1. Perform p.43 Hopak and/or p.48 Galop, Piano 1 and/or 2.

2. Introduce p.53 Old French Song.

Ensemble
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Keyboard 2, Lesson 6A

Ensemble, Assignments

Old French Song

Moderato assai con espressione

P.I. Tchaikovsky

(1840-1893)

adapted
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Assignments:
1. ... .Practice Rhythms
2. ... .Practice Technique (Instructor: Choose):

* .40 Thirds warm-up exercise.
* p.3 5-finger Exercise and/or p.4 (Jazz) Mountaineer in in keys of
* pA42 Inversion study #2 in keys of and/or Basic Chord Progressions in keys of
* p.18 Classical Accompaniment Patterns # 1—5 in keys of
3. ... .Practice Scales B, Db, Gb, Ab, F, E, A and D, add G. Hands combined.

4. ... Practice Performance (old) p.45 On The Up And Up, Diatonic Rise, Maitre D, p.46
Melody for the Left Hand. (new) p.51 Blue Monk, Song without words, p.52 Circus
Maximus and/or The Thinker.

5. ... .Practice Ensemble on this page Old French Song.

(@ ANNOUNCEMENTS:

* Midterm on first and/or second session of wk.8. Details:
* Reminder: Attend piano recital - Review of Piano Recital due

53
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Keyboard 2, Lesson 6B

Rhythm, Technique

Rhythm:

Perform Rhythms

16

(J. =ca.64-96)

, introduce Rhythms 16

6 vooe
s T
mf
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- e
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Technique:

1. Perform (selection made by instructor):
p.40 Thirds warm-up exercise.

- e

- e

Eij

e p.3 5-finger Exercise and/or p.4 (Jazz) Mountaineer in in keys of

2. Perform scales of B, Db, Gb, Ab, F, E, A, D and G, add C. Hands combined.
3. Introduce Diatonic 7ths with shell voicings in minor.
4. Introduce Arpeggio etude #1 (C major) or #2 (A minor), p.55 Shell Voicing Study #1b.

Arpeggio etude #1

p.42 Inversion study #2 in keys of and/or Basic Chord Progressions in keys of
p.18 Classical Accompaniment Patterns # 1—35 in keys of

Allegro (J.=ca. 120) e 5 5 -
# - 3
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Technique, Performance

Keyboard 2, Lesson 6B

Arpeggio etude #2

Sebastian Huydts
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Dennis Luxion

Shell Voicing Study #1b — Stepwise Diatonic 7' chords

[use standard scale fingering for R.H.]
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3
5

Highland Mist

Dennis Luxion

With a tinge of melancholy ( 0. =ca. 80)

3

—— |
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Keyboard 2, Lesson 6B Harmonization, Ensemble, Technique

Performance:

1. Perform (old) p.45 On The Up And Up, Diatonic Rise, Maitre D, p.46 Melody for the Left Hand. (new)
p.51 Blue Monk, Song without words, p.52 The Thinker.
2. Introduce p.55 Highland Mist and/or Elegy.

Elegy Ludwig Schytte
Solemn (1848-1909)
1 A Play the RH chords much softer than the melody arr. Sebastian Huydts
p B e S e ] S S S S S S S B S S ——
g\ h [ 4 | | | | | | | | | | | | | | | | | | | | | | | |
[ Fan WV
S $ss s st
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VD 1 = H O = (@9
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|

Sight-reading:

Review p49 K, L & M. Review p.14 Sight reading instructions.

Harmonization:

Review and perform p.47 Sarasponda harmonization.

Saint James Inﬁrmary Joe Primrose
(19th-early 20th century)
Dby \ :

§ &) 7 3 \
\ & o
¥ | ¢ .
\

lj

Nl \ | L
e e i e St s D e e NP e |
\;_\)/ [ - [ - i } L’ [ J - [ J [ | (&)
Ensemble:

1. Perform p.48 Galop, Piano 1 and/or 2.
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Keyboard 2, Lesson 6B Assighments

Assignments:

1. ... Practice Rhythms .
2. ... .Practice Technique: (selection made by instructor):
* .40 Thirds warm-up exercise.
* p.3 5-finger Exercise and/or p.4 (Jazz) Mountaineer in in keys of
* p.42 Inversion study #2 in keys of and/or Basic Chord Progressions in keys of
e p.18 Classical Accompaniment Patterns # 1 —35 in keys of

3. ... Practice Scales of B, Db, Gb, Ab, F, E, A, D and G, add C. Hands combined.

4. ... Practice Performance (choose) (old) p.45 On The Up And Up, Diatonic Rise, Maitre
D, p.46 Melody for the Left Hand. (new) p.51 Blue Monk, Song without words, p.52 The
Thinker.

5. ... Practice Ensemble p.48 Galop, Piano 1 and/or 2

6..... Sight-read N, O and P.

N » Moslerato
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7. ... .Harmonize and Hand In: p.56 Saint James Infirmary either:
a..... transposed to Bb minor and harmonize using block chords. Follow the format given on
p-16. (Alternate accompaniment based on triads optional) or:
b..... in the original key using 7th chord shell voicing accompaniment.
PENCIL ONLY .

Alternative/Additional assignments:
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Keyboard 2, Lesson 7A Rhythm, Technique

Rhythm: I ANNOUNCEMENT: Test #2 in wk.8
Perform Rhythms , introduce Rhythms 17 & 18.
17
p (J.=ca. 64 -96)

2 > > e

: T
SR (g
mf

). 21 « .
7 A W#—D—‘/—D :

Jazz Rhythmic Vocabulary #6—Quarters and Eights

Quarter notes are always played short unless otherwise indicated. The quarter note on a downbeat
is felt as if it were the first of two swung eighth notes with the second note omitted.

18 A A A A A A > A
N N I S S S RN S S b, ).
vox -tk ¢ ¢ |¢ ¢ ¢ ¢
Vop bu-dop Vop bu-dop Vop shu-dop be---yop
A A A A A A A A
) P T I O N O I
A A A A > = A > A
e N P00 o N e e NN
fu---ba dop bop Vu---dop bu---dop va----du--ba  dop Bopu---dop
A A A A A A A A
N N s T S N T IO
¢ ¢ ¢ ¢ ¢ ¢ ¢ ¢
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N e N 00 o o YO e IO e O B
va-du-wop vu---dop fu-bado-bop Va- |du-ba do-bop  Va--du-ba | du-wop bop shu-dop
A A A A A A A A
S N A S O T PR
¢ < ¢ ¢ ¢ ¢ ¢ ¢
Technique:

1. Perform (selection made by instructor):
* .40 Thirds warm-up exercise.
* p.3 5-finger Exercise and/or p.4 (Jazz) Mountaineer in in keys of
* p42 Inversion study #2 in keys of and/or Basic Chord Progressions in keys of
e p.18 Classical Accompaniment Patterns # 1—35 in keys of
e 7t chords:
2. Perform scales of B, Db, Gb, Ab, F, E, A, D, G and C, add Eb.
3. Explanation of variations of cadence chords in keyboard harmony style in major; Two cadence studies.
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Keyboard 2, Lesson 7A Technique, Performance, Ensemble

Variations of cadence chords in keyboard harmony style (in Major)

A few common variations of the progression exist—play the combination that you like best.

Cadence start subst. for IV Cadence cont'd alt.1 cont'd alt.2 cont'd Cadence ending
lc fF | [F 1 Il 6 | log a7 e o [c |
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Two cadence studies _
Sebastian Huydts

1 Peaceful (J = ca.60) | 2 4 4 1 2
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Performance:
®

1. Perform (choose) (old) p.45 On The Up And Up, Diatonic Rise, Maitre D, p.46 Melody for the Left
Hand. (new) p.51 Blue Monk, Song without words, p.52 The Thinker.
2. Introduce p.60 Minor 7t tune and/or Clash and/or Catch.

Ensemble:

1. Perform p.48 Galop, Piano 1 and/or 2.
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Performance

Keyboard 2, Lesson 7A

Clash

Sebastian Huydts

Bold (J = ca.120)
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Minor 7th tune

Peter Saxe

Slow waltz (J = ca.84)
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Ensemble (two hungarian tunes)

Keyboard 2, Lesson 7A

Two Hungarian Tunes

1.

(1821-1899)

Istvan Bartalusz
arr. Sebastian Huydts
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Keyboard 2, Lesson 7A Ensemble (two hungarian tunes)

Istvan Bartalusz

. _ (1821-1899)
2. Vivo (J—Ca- 132) arr. Sebastian Huydts
Dby o e f B FE e 2 3 PP
” T o gl V4 I I I I I I I | | | |
[ ) " R | 4 ! [ | |
A8V T \ | ‘
o
I
n u #. f | | | |
)7 AT o | | | | | | . | . | |
P o) ﬂ | ? | ? | ? | ? P
e — R, m— ; — ; -— ; — ﬁ \ ﬁiﬁ#ﬁ:ﬁ@—%
D)) \ \ \ \ e e ®
2 2
5 5
3 — —
; n . = . = -
6 : o 1L, | S F: qH *P N 7 N 7 - . ' P e
S R P == S S
[
11
. S
o o L. | N N N
TP W LUTIH glo X 2 | Y 2 Y 2
Z C——— —e —€
© & o ] - i
- - & & @ @
T : b3 ke Be o
5
e & ¥ —
n 4t = = > o o - e o = > >
" P  — = } } 2  — .
[ fan ) " | | | | | | | |
SV [ ! ! ! | [ [ [
o
I
>’ ﬂ%#ﬁ ey e — — | —
b lg ¢ ¢~ g T g g~ g g~ g *
o ~ — _ s > S ~
D B i B I —— i S S—— ! 1 f  — ——
—— } } } & ¢ : : : } ——
11
o Lh
o o 1L N N N N N N N N
) AT # | X 2 K 2 | [ ¢ 2 Y 2 X 2 K 2 | Y 2 X 2 |
—t—i) } L —— —¢€ ¢ } — e —¢ }
o o L4 = = p} s o
- F_z 1 ﬁ§ ® = - =
5
= [ ]
Assignments:
1. ... Practice Rhythms
2. ... Practice Technique (Instructor: Choose):

* .40 Thirds warm-up exercise.
* p.3 5-finger Exercise and/or p.4 (Jazz) Mountaineer in in keys of
* pA42 Inversion study #2 in keys of and/or Basic Chord Progressions in keys of
* p.18 Classical Accompaniment Patterns # 1—5 in keys of
e 7th chords:
* (new) p.58 Cadence chords in keyboard harmony style (your choice) and p.59 studies 1 or 2.
3. ... Practice Scales B, Db, Gb, Ab, F, E, A, D, G and C, add Eb.
4. ... Practice Performance (old) p.45 On The Up And Up, Diatonic Rise, Maitre D, p.46
Melody for the Left Hand. p.51 Blue Monk, Song without words, p.52 The Thinker,
(new) p.60 Minor 7t tune and/or p.60 Clash.
5. ... Practice Ensemble p.61 Two Hungarian Tunes, Piano 1 and/or 2.
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Keyboard 2, Lesson 7B Rhythm, Technique

Rhythm:

Perform Rhythms , introduce Rhythm 19.
19 (o =ca.64-96)
/9 2 5 oo oo looel S > 2
o4 gy Al
mf
PRt #

Technique:

1. Perform (Instructor: Choose):

* p.3 5-finger Exercise and/or p.4 (Jazz) Mountaineer in in keys of

* p.12 Inversion study #1 in F, C, G, D, A and/or Basic Chord Progressions in keys of

* p.18 Classical Accompaniment Patterns # 1—3 in keys of

e 7th chords:

* (nmew) p.58 Cadence chords in keyboard harmony style (your choice) and p.59 studies 1 or 2.
2. Perform Scales B, Db, Gb, Ab, F, E, A, D, G, C and Eb, add Bb.
3. Explanation of variations of cadence chords in keyboard harmony style in minor; studies.

Variations of cadence chords in keyboard harmony style (in minor)

The minor versions of p.59—play the combination that you like best.

Cadence start subst. for iv. Cadence cont'd alt.1 cont'd alt.2 cont'd Cadence ending
[Ami Dmi| [BYD | [Ami E | Jami E7 ] [Ami E7 | [Ami |
9 T T I 5 Z
VAW L) 2 1 2 ~ - 1 ~ \ i i
{(enC . S5 # Po— 5 # 2 oH O @)
o 2 H — 2g—8 "5 —2g—2F T T 8—8
f OR Then: 1 1z R 1 1 o) Then: ——
> L G = : = O : @) : ) 1
7C— 2 - 2 - — =
77 T T T T T | ] (@) 5
N I ‘ [€=5) 1 —
i iv ii Cadi V Cadi V Cadi V i o)
Two minor cadence etudes
Andante (J = ca.60) [1. | 2.
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Keyboard 2, Lesson 7B

Technique, Performance

2 A la zingarese...
Presto (. = ca.168)
y |

\ \ ,

Sebastian Huydts
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Performance:
[ J

1. Perform (old) p.45 On The Up And Up, Diatonic Rise, Maitre D, p.46 Melody for the Left Hand. p.51
Blue Monk, Song without words, p.52 The Thinker, (new) p.60 Minor 7" tune and/or p.60 Clash.
2. Introduce 2 Part invention, A Helping Hand; p.65 Lament; Swingin’ easy, Sonatina; p.66 Not That

Bolero.

2 part invention
Nobel (J = ca.66)

Sebastian Huydts

o
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A Helping Hand

With a gentle flow (J. =ca. 80) Dennis Luxion!
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Dennis Luxion

=

Performance
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Slowly (4 =ca. 92)

Lament

Keyboard 2, Lesson 7B
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Swingin’ easy
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adapted

Peter Saxe

(1826-1880)
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Keyboard 2, Lesson 7B Performance, Sight-reading, Harmonization, Ensemble

Not That Bolero

Slow latin feel (J = ca. 88) Dennis Luxion
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Sight-reading:

Review p.57 N thru P. Review p.14 Sight reading instructions. Sight-read A fleeting thought below.

A fleeting thought

. Sebastian Huydts
" Adagio (J = ca.60) N y
Ayt SEEtEEE hre e e e
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Harmonization:

1. Review and perform p.56 Saint James Infirmary harmonization.
2. Introduce Auld Lang Syne.

Auld Lang Syne

Scottish Folk Song
o) | ‘ [Se— T —
AL ‘ 1 K 1 1 N—1 — 1 N—"T—= e P —
0 — | o o & . o T R —— P e 1 L—
By} & ‘ |
® i
n_= ~_ | ‘ ‘ (\
N— 1 1 N— — 1  N— ‘ 1
| I — T ——— — J oD
Ensemble:

Perform p.61 Two Hungarian Tunes, Piano 1 or 2, Introduce In a sad mood, assign Piano 1 or 2.
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Ensemble (n a sad mood)

Keyboard 2, Lesson 7B

Sebastian Huydts

In a sad mood
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Keyboard 2, Lesson 7B Assignments

Assignments:

1. ... Practice Rhythms
2. ... .Practice Technique: (selection made by mstructor)

*  p.40 Thirds warm-up exercise.

e p.3 5-finger Exercise and/or p.4 (Jazz) Mountaineer in in keys of

* .42 Inversion study #2 in keys of and/or Basic Chord Progressions in keys of

e p.18 Classical Accompaniment Patterns # 1—35 in keys of

e 7th chords:

* p.58/63 Cadence chords in keyboard harmony style (your comb.) and p.59/63 studies 1 or 2.
3. ... .Practice Scales of B, Db, Gb, Ab, F, E, A, D, G, C and Eb, add Bb. Hands combined.

4. ... Practice Performance
5. ... .Practice Ensemble p.61 Two Hungarian Tunes, p.67 In a sad mood, Piano 1 and/or 2
6..... Sight-read Q—T.
Q Moderato (J =ca.52)
f) | | | | | | |
o (D ol | I | | | I | |
7\ }l-) Y ) '-’I. | | | I‘ I | > ] & | |
() of S~ x x 2
m
: e e I - [ - |7
e et — e e ——
vV D&k | 1 Al | ! | ! | 1
5 i | T
R Andante (J. = ca.66)
w1 | |
i T i = o - 7 o | 77- I —
e p o o = = | | | < | &® ¢ P
ANE"4 k= 3 | | | | | | |
oJ x x 1 w 1 w
mp
- y X
s iles iV iVes i sl s AV I
o T e e s s e e — i — i —— ——
AR /B | | | | | | | & PN
v /o , , 1 1 , , e
S 53
Easy swing (J =ca.104)
BbPma’ Cmi’ Dmi EPma’ F7 Gmi’ Ami’®s) BPma’

7. ....Harmonize and Hand In: p. 66 Auld Lang Syne either:

a..... transposed to G and harmonize using block chords. Follow the format given on p.16.
Then change your block chords to broken triad accompaniment—no Alberti or:

b..... in Bb using 7th chord shell voicing accompaniment.

PENCIL ONLY .

Alternative/Additional assignments:
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Keyboard 2 (Week 8) Lesson 8 — Assessment

Test # 2 Your instructor will determine precise topics to be tested. Fill out the details below.

Test #2 will assess:

1) Rhythm: # thru , using "both-left-right" or Jazz rhythmic vocabulary.

2) Technique: (selection made by instructor):

p.3 5-finger Exercise and/or p.4 (Jazz) Mountaineer in in keys of

Inversion study #1 and 2 in and/or Basic Chord Progressions in keys of
p.18 Classical Accompaniment Patterns # 1 —3 in keys of

p.58/p. 63 Cadence chords in keyboard harmony style (your preferred version)
and p.59/ p.63 on page 65studies 1 or 2

7th chords:
7th chords:

Ul Odod

3) Scales: All major scales over two (or four) octaves with cadence (with new LH),
hands separate only if necessary.

4) Performance: (selection made by instructor):
a p
| p.
| p.
5) Ensemble: (selection made by instructor):
| p.
| p.
| p.

All rhythms, technique and repertoire need to be played without hesitation and in steady tempo.
6) Sight-reading: Similar to exercises from lessons 1-7

7) Harmony: Similar to pieces you have harmonized, you will harmonize a simple melody
you have never seen before according to written instructions. Bring a pencil!

Special/Additional instructions:
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Sight-reading examples at Midterm level

Keyboard 2 (Week 8)

=180

Fast swing .

Cma’

G7

Dmi’

Ami’

Emi’

Cma’ Dmi’

i

Medium swing (. = ca. 120)
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Keyboard 2, Lesson 9A Rhythm, Technique

Rhythm:

Perform Rhythms , introduce Rhythms 20 and/or 21.
20 “Tied up...”
(d=ca.64-96)

o

&
)

\

Lo
A )
B )
N )
N )
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N
B )
B )
)
N )
B )
N )
)
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‘):th-ﬂ.lf))u-,, . o o & o ? ? o o ? o o
S A A A A L L ML A A

Jazz Rhythmic Vocabulary #7-Triplets

the most common use of triplets involves an eighth note pick-up. this pick up is itself felt and played as the
last note of a triplet, or to put it another way, the "short" part of a "Long-Short" eighth note pair. Note that
the third note of the triplet is accented, just as if it were the second note of an eighth note pair.

21

= 3 > A = 3 = = 3 > A =
Ba-yu-va-Da be-Dop Ba yu-va-Da be-dop Ba yu-va-Da bop du-Wop Ba
A A A A A A A A
3 > > A > 3 > A = 3 > > > A A
PR 50 0 I U 0 0 0 O 0 0 AN I
yu-va-Da bu-Em  be-Dop Ba | yu-va-Da be-Dop Ba yu-va-Da | bu-Va du-Va Dop du-Wop
A A A A A A
P E N NN PN SN NN PR N
[ ¢ ¢ ¢
Technique:

1. Perform (Instructor: Choose):
* p.3 5-finger Exercise and/or p.4 (Jazz) Mountaineer in in keys of
* p.12 Inversion study #1 in F, C, G, D, A and/or Basic Chord Progressions in keys of
e p.18 Classical Accompaniment Patterns # 1—3 in keys of
e 7th chords:
e p.58/p. 63 Cadence chords in keyboard harmony style and p.59/p.63 studies 1 or 2.
2. Introduce the harmonic minor scale of A. (nstructor: Substitute last measures with cadence of choice:)

( page 61 D, E or F) \

(4 = ca.90) 5 |5 |
0 | 1 '#F#F 3 [ 2
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——] # . Bt e e f — T T
)y 4 FT';H‘I /2 - I — - | g 1 i T O
G S it o - . B o ot - o
5 [ o 5 [

71




Keyboard 2, Lesson 9A Technique: Pedal use

3.

R.H.

R.F.

R.H.

R.F.

R.H.

R.F.

Most pianos have the following pedals:

—Right pedal, also known as the "forte" or sustain or legato pedal, it keeps the dampers off the strings,
resulting in a rich, vibrant sound, and giving you the ability to connect notes or harmonies.

— Left pedal, also known as the soft pedal or "una corda." This pedal shifts the hammers so that they
hit the strings with a softer part, resulting in a slightly muted sound.

—Middle pedal or "sostenuto." This pedal selectively sustains notes, so that certain notes can ring out
while others fade normally. It is usually found only on grand pianos and large (expensive) uprights.

Operation of the pedal (for now only right foo/right pedal): Sit at the proper distance from the keyboard
(see p.5). Keep your heel on the floor and the ball of your foot on the pedal. Depress the pedal quietly
(don’t play any notes yet). Your foot should never leave the pedal or the sole will make a disturbing
clacking noise every time you hit the pedal.

Coordination with sound: The right pedal requires that the (up-) down motion of the foot be made

after the key has been struck. Pedal Exercise #1 shows the interaction between the foot and the
hand(s). This exercise is not the real thing yet. It is a slightly exaggerated coordination exercise.

Pedal Exercise #1 Pedal Exercise #2

A [a)
g 9 A2+ (&) (&) &)
X R &) () (&) RH\ H{es— 41 \ ! !
4 ‘ ‘ ‘ )4 \ \ \
SO \ \ \ ‘ ‘ ‘ ‘
o \ \ \ \ 0y}

S i A AR = A

The hand action (“strike”) needs to be followed very close in time by the pedal action. Pedal Exercise
#2 and #3 move the action closer. After you succeed doing #2, try #3.

Pedal Exercise #3 Pedal Exercise #4

Q © 0 = e
&Gy~ ° v\ g
Q) | | | [ Q) |

R P . P RE. P P R P R
B RPN STl T
After you have mastered #3, try moving from one note to the next with pedal legato in Pedal Exercise

#4. Keep making the same motions with your right foot as you did in #3.

Pedal Exercise #5 trains legato pedaling with the graphic marking normally used to indicate the
motion. Every new strike (of a chord/note) is followed by a rapid “up-down” motion of the foot.

Pedal Exercise 5#5
5

5
5 2 3 :; “Strike— Up-down” notation:
1
1 1
=
'\;)9 4 g z Y. = down

S USSR S I % —u
I YA S I | S S '

T2d. %R # Ted. =T, B




Keyboard 2, Lesson 9A Technique

4. Introduce Study for 7ths and 39, Doublings to avoid and/or Cadence Study

Study for 7ths and 3rds

Allegrissimo (J = ca. 104) Sebastian Huyats
2 B - = S s
(5174 e e - - f— . —" A — I  —
O B % % { % { % % %

mf o : 73 73 : 73

= b 3 = = = b 3 = =z
)14 % 73 % 73
y.4 r | S w S

5 2

N
Nar

Doublings to avoid:

In classical music the LH shell voicing of V7 is often “filled in” by adding either a 3" or a 5" depending on what happens
in the RH. Review the voicing issue on p.24. Similar to the examples on that page, things sound better when we are careful
to avoid doubling the leading tone or the supertonic, but complement either note instead. See the example below.

} \ }

p’ 4 I I 4 I N I I v
V AN I I I I I I I
[ fan W /P I ! I ~ = I

- y 'S Vol y 3 N
- 7 =
4 s
LS /
A

Cadence St“dy Notice the LH fingering! Transpose to other keys.

Sebastian Huydts

Allegro (JZ ca. 80) Copy fingering from mm.l —4
() 4 . | . | . . | | | .
e e e e e e e e e e e e e e
S%f dét’t——ofiqb%f ﬂgél ¢ %é jelgf

.7 = - Z 1 u= - < Z

BT ﬁ 3 F—)*%:; 72 - -F a1 -F ¥ ; Y3 3 -
— —e —e | —e ¢ —e e | ¢ ¢

1 1 1 1 1 1 [

2 2 3 2 2 3 2

5 5 5 5
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Technique, Performance

Keyboard 2, Lesson 9A

tlldy #2 — Diatonic Circle of 5ts in Major

icing s

Basic shell vo

Dennis Luxion
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C shells

Dennis Luxion,

Moderato (J =ca. 132)

v
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Dennis Luxion

... by the C shore

Same tempo with a swing feel
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Performance

Keyboard 2, Lesson 9A

Peter Saxe

Blue three
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Performance, Ensemble

Keyboard 2, Lesson 9A

Performance

1.

Perform
2. Introduce (choose) p.75 C Shells, ..

by the C shore, Small Invention, p.75 Blue three, Marching Band.

Ensemble

1. p.61 Two Hungarian Tunes, p.67 In a sad mood, Piano 1 and/or 2

2. Introduce on this page “To a Wild Rose” and/or On the bright side and/or p.78 Drums and Drones.

“To a Wild Rose”
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Ensemble, Assignments

Keyboard 2, Lesson 9A
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Assignments

. .Practice Rhythms
. .Practice Technique

1.
2.

. Practice Scale of A minor with p__ cadence.
. .Practice Performance

. .Practice Ensemble

3.
Additional:

4.

5.
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Ensemble (drums and Drones)

Drums and Drones

Keyboard 2, Lesson 9A

Sebastian Huydts
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Keyboard 2, Lesson 9B Rhythm, Technique

Rhythm:

Perform Rhythms 13 thru 14, introduce p.79: Rhythm 15.
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Technique:

1. Perform (Instructor: Choose):
* p.3 5-finger Exercise and/or p.4 (Jazz) Mountaineer in in keys of
e p.12 Inversion study #1 in F, C, G, D, A and/or Basic Chord Progressions in keys of
e p.18 Classical Accompaniment Patterns # 1—3 in keys of
e 7t chords:
* p.58/p. 63 Cadence chords in keyboard harmony style and p.59/p.63 studies 1 or 2.
* p.72 Review use of pedals, introduce pedal study “Plain’ pretty”.

Study for the use of I¢ and ii® in Major

Moderato Sebastian Huydts
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Pedal Study: Plain’ pretty

Sebastian Huydts
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Technique

Keyboard 2, Lesson 9B

(1791-1857)
adapted

Carl Czerny

Broken up etude Study in broken triads and shifting hand position.
Allegro marcato (» = ca. 120)
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As you can see and hear, shifting the eight notes over by
Jjust an eight note gives the etude a very different feel.

What a difference eighth makes

Allegro marcato (- = ca. 120)
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Keyboard 2, Lesson 9B Performance, Harmonization

2. Perform scale of A harmonic minor, add D harmonic minor.
3. Perform p.73 Study for 7"s and 374s | Study for V7 and/or Cadence Study
4. Introduce Broken up etude and/or What a difference eighth makes.

Perfornmance:

1. Perform
2. Introduce on this page Sync-O-Five and Adrift.

Sync-O-Five
Straight eighth feel

Peter Saxe

2 2 4 2 4 2 2 1 42 5 2 1,42 3
I E— " o+ " =
/! | "4 | | | | | | | |
SOR —— ' — — — !
mf
e £ . e £ | bo—e be *
: I C— - 1 1 o 1 e ———
. Y 1 | | | Y 1 | | | ) 1 | | P 1)
y_ AR /A L T | | 7 T | | Y 1 | T & /1 | | |
> I T | l ’ T | 14 | T  —
5 2 1 4 5 2 5 3 2 1 5 2 1 3 2
A 3 2 3 1 _ 2 24 4 2
is; % ; yA | | | | | | | — | | |
| | | - T | | | | |
.) T T I T T I T T ‘ T T
m@ﬁm - 2
7 —® D i — il o i — o L i : =
% 4 | T  — % |4 | T  — % I'/ % l |
5 4 3 2
L]
Adrift
Moderate (J = ca.72) Peter Saxe
straight 8
u i 1 2 pr—— 3 3 o o~ 1
p’ A -g-ru.‘rr,_ 3] A | ol 1] <1 1 j A hidl| | A\ |
ot 2 S e omI® o o ) i
NSV L m#l D 1 1 () o mﬁi
[Y) y! f [
mp
n ﬁ 1 1e. 1 o ~ ﬁ 1
g m& 2 3 E:# mﬁ
il CF- Dl TP Py ~| )} >y
.4 T * | )} e o ) |7 I | & |
U | | | | | L/ | < | A | | | | |
! I I [ |4 ! 4 | ' . ! I I
53 3 4 53 1 21234 5314
rit. . .
3 1 2 2 2 2 5 2 13 ~
Y i p— >3 3 %, = 4 5 2 = —
 aimia I ‘I ‘I o - o —o- o > o 4 Fu 'A‘I —
(T — et et i‘L P X e )
SV | | | | | | | | | | et 1 >
Q) I I [ J [ I il
1
. . 5 2 1 o
. éﬁ e 1.0__ 1 g 2 1 g— o & .IF_ 2 g o0
gﬁﬁ;- Z z = z 5 e 1 5; 1
5 )} P ] z | )} P Py
i | | ] "4 | L/ | | <~
{ Y T T Y T T

Harmonization:

It’s green, green, green...

German traditional
adapted
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Keyboard 2, Lesson 9B Assignments

Assignments: Due dates: &

1. ... Practice Rhythms
2. ... .Practice Technique: (Instructor: Choose):
* p.12 Inversion study #1 in F, C, G, D, A and/or Basic Chord Progressions in keys of
e 7th chords:
* p.58/p. 63 Cadence chords in keyboard harmony style and p.59/p.63 studies 1 or 2.
* p.72 Review use of pedals, practice p.79 pedal study “Plain’ pretty”.
e p.73 Study for 7ths and 3r4s, and/or Cadence Study, p.80 Broken up etude and/or What a differ
ence eighth makes.
3. ... Practice Scales of A and D harmonic minor. Hands combined if possible.
4. ... Practice Performance
5. ... .Practice Ensemble p.76 “To a Wild Rose”and/or On the bright side and/or p.78 Drums
and Drones.
6..... Sight-read on this page U—X.

Moderato (J = ca.72)

f) | | | |
b 4 | | | | |
Grtreesate - oo o reerF oo
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W  Freely (J =ca.9) b
Ami’ D7 D’ Gmi’ o F7 B°ma’ Emi’9 A7(09 Dmi’
H | 3 3, S |
# g &> ZP P I I © I | I | I | | I il |
SV | % I % % % 1 | | 1 1 | 1T | = I 1 |
D) — L [ ! [ ! [
X Medium swing (- = ca.72)
Cma’ Dmi’ Emi’ ATb9) Dmi’ G°
0 — — ‘ p— I
o C— — ¥ % 1 > E— —— ——
r})my " e — & - q—(_g:ﬁ:.*ﬁ PS oo
— 2 . 4 . ¢ . 2 . 2 . 4 . 2 . .- o
— i i i i I i i 2
7. ....Harmonize and Hand In: p.81 It’s green, green, green. either:
a..... transposed to F and harmonize using block chords. Follow the format given on p.16.

Use all chords introduced so far (including V7). Then change your block chords to bro-
ken triad accompaniment—no Alberti or:
b..... in Ep using 7th chord shell voicing accompaniment. PENCIL ONLY .
Alternative/Additional assignments:
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Keyboard 2, Week 10A Rhythm, Technique

Rhythm:

Perform Rhythms , introduce Rhythms 23 and/or 24.

23

g (J. =ca. 64 - 96) strong accents!
9'—%—:#,—‘;'—?
Rhythmic Vocabulary #8—-Syncopated Eighths

Syncopated eighth notes, (played on off-beats) must be heard and felt as the last of a triplet where the first

two are omitted. In terms of our original concept of "Long-Short" eighth note groupings, they are the
"Shorts"

24
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Technique:
1. Perform (Instructor: Choose):
* p.12 Inversion study #1 in F, C, G, D, A and/or Basic Chord Progressions in keys of
e 7th chords:
*  p.58/p. 63 Cadence chords in keyboard harmony style and p.59/p.63 studies 1 or 2.
* p.72 Review use of pedals, p.79 pedal study “Plain’ pretty”.
2. Perform scale of A and D harmonic minor, add E harmonic minor.
3. Perform p.73 Study for 7"s and 374s, and/or Cadence Study
4. Perform p.80 Broken up etude and/or What a difference eight makes and/or Study in A Major.

Stlldy in A MajOl' Study for 1°, V7 and iiin Major Carl Czerny
1791-1
Allegro (o =ca. 152-168) a71-1557)
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Keyboard 2, Week 10A

Performance, Sight-reading

Performance:

1. Perform

2. Introduce A Song For Southpaws and/or Evening Song.

A Song For Southpaws

Dennis Luxion

Either swung or straight (J =ca. 120) 5
5 5
D4 2 1, 4 >
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Evening Song
Ferdinand Beyer
Lento molto espressivo e legato (1803-1863)
1 5e to IS‘D 58 8 arr. Sebastian Huydts
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Sight-reading:

Review p.82 U thru X. Review p.14 Sight reading instructions.
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Keyboard 2, Week 10A Performance, Ensemble

Someday My Prince Will Come

Frank Churchill
, (1901-1942)
Medium waltz (J = ca.132) arr. Peter Saxe
B'ma’ D7 E'ma’ G7 Cmi’ D"
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Ensemble:

1. Perform p.76 “To a Wild Rose” and/or p.78 Drums and Drones.

Assignments:
1. ... Practice Rhythms
2. ... Practice Technique
3. ... Practice Scale of A, D, and E minor with p__ cadence.
4. ... Practice Performance p. and/or p.
5. ... Practice Ensemble p. and/or p.
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Keyboard 2, Week 10B

Rhythm, Technique

Rhythm:

Perform Rhythms

25

Medium swing (J = ca. 160)
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Technique:

1. Perform (Instructor: Choose):
* p.12 Inversion study #1 in F, C, G, D, A and/or Basic Chord Progressions in keys of

e 7th chords:

e p.58/p. 63 Cadence chords in keyboard harmony style and p.59/p.63 studies 1 or 2.
* p.72 Review use of pedals, p.79 pedal study “Plain’ pretty”.
2. Perform scale of A, D and E harmonic minor, add G harmonic minor.
3. Perform p.73 Study for 7"s and 374s, and/or Cadence Study

4. Perform p.80 Broken up etude and/or What a difference eighth makes.

Carl Czerny

The Return (17911850
Vivace (J. = ca. 84) g Arr. Sebastian Huydts
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0 1. 32 " 1 3 5 3 - .. . e
A — ™ * . . S E ggi/—is < ! -
[ an | I . I |
ANV ‘ el ’ | ! ! — @
0y} - 1’— ! \ V V \ \ @
¢): | ¥ - — T ‘:' e " | 2
7 o T * \ r— f ! ! * o —S %
2 Rep. &
S
/ — e < . —_——
(o | i ’ ’_—hq j o- P i o P o ——
e ! - 4 L di— ! o ¢ d
) 1—’ 1 . . ) ‘4 . b’
2 8o o g — f fe
o): = Y e . (BB | = N A
% N N S I —_—
1 h 7 1 1 2 3 5
5 3
K. &*
S 53
o —— S — — T - N
P .t Py r 2 ] I [ [ [ ] (7] 7 . ]
6 7 *ef Te, . s T =
Q) —) ‘4 . @ L’ I ~
T e | e e e | |
'l: - [ | (7] | < ¢ ] - ® R_q } } ]
7 ! y—— - 1 ! - VAR T - 1
2 1 5
R &

86




Keyboard 2, Week 10B Performance, Sight-reading

Performance:

1. Perform
2. Introduce p.86 The Return and/or Modal Three and/or Contredance.

Modal Three

Slow waltz (J = ca.84) Peter Saxe
o) s | | 5 2
b’ A hid ol 4| I | o | y J ol g1 I 4 }g #
7\ P I Y I il < :; : RJ 2
[ anY = il I e
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il Pl =g I 1 I 3 N Milkhid D@ 1 2 N I
17 < | by 9 ° N & he* 1y & he* PN 2]
e o L 1] & Ve /) e Ve L 1] & ~1
I I I I hg I | 4 A I he -
e ' \— I I e I { P&
2 1~ l’ e b l? * b b b
)G -um& %aL:I:E o | 5
4 9| VA 12 [ IV P N dd ) el o ) @
17 S V 3 1) s |J = 5 o 1J = J 17 1
3 5 7 5 r 57T 57T 57 5
5
Contredance .
Heinrich Wohlfahrt
1 Comodo (2 = ca. 104) (179;'1;8233
A _ 13 5 1 212 52 5 2 1 3523 (999
e e e e e B o e o e e e R e S e = e
57 — pir i T i —— I — : &<

N
T
o
1
1
1
E \ ]
254
N~TTT
™
1
L]
L]
b
b
\ ]
™
L]
T

1 [1 1 1 1 1 1 1
2 2 3 3 35 2 3 2
3 35 5 35
10 2 4
9 | 4 /ﬁ% s T i o P § Iﬂ?
] . I I

ol 1 !
Gol 221, 22l 22|00 juslz #2100 22y Ly SRR
ANV 1 1 = 1 I s SO p= E— — 7z p= I T L

ry) T T T L i T & 1 = ® o

N
YT
1
oy do |~
m Q]
1
ﬁ
*v%
| .
SES '
E‘
"
TTTO®
"™

Sight-reading:

Review p.82 U—X. Review p.14 Sight reading instructions.
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Keyboard 2, Week 10B

Performance, Ensemble, Harmonization

Contredance — Alberti variation

Comodo (. = ca. 104)
1
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Ensemble:
®
Perform p.76 “To a Wild Rose” and/or p.78 Drums and Drones and/or p.90 Wes is More.
L4 L.d
Harmonization:
[ J
1. Review and perform p.81 It’s green, green, green harmonization.
2. Introduce on this page Frog Went A-Courtin’.
A-C in'
- Olll’tln Virginian Folk Song

Frog Went
o}
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Keyboard 2, Week 10B Assignments

Assignments:
1. ... Practice Rhythms
2. ... Practice Technique: (Instructor: Choose):

* p.12 Inversion study #1 in F, C, G, D, A and/or Basic Chord Progressions in keys of

e 7th chords:

* p.58/p. 63 Cadence chords in keyboard harmony style and p.59/p.63 studies 1 or 2.

* p.72 Review use of pedals, practice p.79 pedal study “Plain’ pretty”.

e .73 Study for 7"s and 374, and/or Cadence Study, p.80 Broken up etude and/or What a differ
ence eighth makes.

3. ... .Practice Scales of A, D and E harmonic minor, add G harmonic minor.

4. ... Practice Performance

5. ... Practice Ensemble p.76 “To a Wild Rose” and/or p.78 Drums and Drones and/or p.90
Wes is More.

6..... Sight-read on this page Y —B*.

Deciso
H# 8 | | - o - -
#ﬁﬂmh@ i i i i it
/ =4 ® 17~ ® | T T T T i (@)
ANIY4 > I Il [ | | | T T 1 1
ry) 1 1 1 1 T T =
ft = ® o ® o . 73 P
oy i g 2 \ & £5—5
hll K-l W 2 Y 2 r 2 Y 2 Y 2 | Y 2 Y 2 | Y 2
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€ < < ]

9 b I —— t — t | - r f R ——
(o> b C oo+ e ® P o - P " ——— e 7 i —
=i et 1 . o | | | | 1 ] = il O
o — S & N2 1 | [ [ Y T
g P g g g > g g o O g [ ] o 8
b B rer Brbr B o Bihy el r o elrarnt 8
1 e — el = %
A* Jazz Waltz (J. = ca.60)
A Abma’ Dbma’? Abma? DbPma’ Abma? Ami’ D7 Gmi’
| | % I p— ~ | = I il |
= r ] =X I
| 1 | | AN 1T | 1 | 1 IJ % % I % % 1T 1 |
) T T | T T T | T — T |
% Medium swing (J = ca.72)
B Fmi’ Bb7 EP7 Cmi’ Fmi’ BV Eb7 Cmi’
p ", . . N———— f f . .
7\ llr) 1€ | > ) | ] | I — & | N | A A | — %/ N |
) 2 | | | — | ] g IAY N @ | 1T 7 1) |
Y g 0" | 4 Al b 7 | | | & &
H%_'}_‘;—‘C/J = o —
=i S 2 .l r o, |2 . 2 . |2 . . .
— i i i i i i i b
7. ... .Harmonize and Hand In: p.88 Frog Went A-Courtin’. either:
a..... transposed to A and harmonize using block chords. Follow the format given on p.16.

Use all chords introduced so far (including V7 three notes LH). Then change your block
chords to um-pah accompaniment—no Alberti or:
b..... in G using 7th chord shell voicing accompaniment. PENCIL ONLY .
Alternative/Additional assignments:
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Ensemble (Wes is More)

Keyboard 2, Week 10B

Wes Is More

Dennis Luxion

Medium swing (J =ca. 160)

Ll H 7.‘
M/
[ 1w [T
rt ~t
[ YAN Q|
[ 1_ F\_ [ [|
o P\‘ -H\\
TTTe| ‘Al
[
L 1BNG LHUV - a
ol Wl T |
den N
QL QL [ [
CL YRREEY WA
o[ Y L
TTeA ANL
~ o \8, \o c
<ot ﬁq\ s
) o
[ 1065 | | Q0|
~t ~t
(YRR W
.v}_ F\H [ [
o[ Y L
TTTe| WM 1 [
& D b b
. . I
e e en en
O N O GN
—N S — S ——

Il
o S8 . N
~t ~t 3 3
\
=
i\mw m\\ Il \ v
oA AN B ;L;a “THOA
ol | ol e TN i
M fiit
AL QL all )
==
o~ e
CL TR NN
TT1® A
1 1
AMHC %iv 10 N an [ | 1N
i vi v
ol o S e
===
i = =
ALl QL _ [ [
Cl YRR Nl
en N
QL ]
TIeA AN
o o 0]e} o0
(||
-~ _t I
en e <N e
NG ™ N N
—N — N —

) E
S N
) M. I o
'
ﬂm N i~
\ i)
= | e
= 1
< ALl <%l ] <.
= 5
| | [ YEE
N i
RO Y
SoAl e s
N
Il il
i [ YEE
A oJ e
[ ’\u .HH‘ s xhw
M Ll um' i
] ||
~ \]
_t o _n P AIW
NG § NG GN
— T — T

90



Ensemble (Wes is More)

Keyboard 2, Week 10B
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Keyboard 2, Lesson 11A Rhythm, Technique

Rhythm: 0 ANNOUNCEMENT: Test #3 in wk.12

Perform Rhythms , introduce Rhythms 26 and/or 27 .
26 () =ca 90-120

)
3 JJJ) J))

three against two.
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Rhythmic Vocabulary #9—Tied Notes

Syncopated 8 notes, (played on off-beats) must be heard and felt as the last triplet of which the first two
are omitted. In terms of our original concept of "Long-Short" eighth note groupings, they are the "Shorts".

27 A A A > A A A > - A > A
vox e DD T D M M LDy D DI D
7 7 7 7Y 7 7 7 ~ ¢ ¢ 7 7 7
Bop Bop Bop bah---- Du-Wop Bop Bop fa-du-bahi----- du-wop Bop bah--bop Bop
A A A A A

SO PR N N

) )
& & ¢ ¢ <

by )

)
¢ &

N

0 e NN e e N e RO SO B OO A e B

Bop fa--du--bah---|  fa-du-bah-- fa-du-bah---  du--wop Bop fa-du-bah Bop fa-du-bah-- du-wop
A A A A A A

N N I N Y N I N
Technique:

1. Perform (Instructor: Choose):
* p.12 Inversion study #1 in F, C, G, D, A and/or Basic Chord Progressions in keys of
e 7th chords:
* p.58/p. 63 Cadence chords in keyboard harmony style and p.59/p.63 studies 1 or 2.
* p.72 Review use of pedals, p.79 pedal study “Plain’ pretty”.
2. Perform scale of A, D, G and E harmonic minor, add C harmonic minor.
3. Perform p.73 Study for 7"s and 374s, and/or Cadence Study, p.80 Broken up etude and/or What a differ-
ence eighth makes. Introduce Shell Voicing Study #3

Shell Voicing Study #3 — circle of 5%s in minor

o) 5 | | 4
4 ! ! \ \ I I I ‘
y A ) = = I ] ] ! ! ! \ \ I I
s C 4 4 o o # = ] I ! ! ! !
N3V ! ! ! 7 et 0z o = = I I
J 1 | ' e 1 % o o o
= = 2
<~ =4 73
Z L =a n l , |
0 154 —1 o4~
hdl OB £) = Tr hul o=
4 \ W7
O
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Keyboard 2, Lesson 11A Performance, Ensemble, Assignments

Performance:

1. Perform
2. Introduce Circle Dance I and/or II; p.96 Nana.

Circle Dance 1

In a calm manner (J =ca. 144) Dennis Luxion

F

= \Wl|

L

HEL . JEEL )
1D
T
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=
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y, ‘

f
j
|

D)}

Circle Dance 11

Passionately swinging (J =ca. 180) Dennis Luxion

| — = Dennis Luxion
| (7] (7] [ [ (7] Y
77 i i 2 i—‘ [ J P 1 ]
[ [ bt O
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o
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~ ' -~ r = 4 >
Ensemble:

1. Perform p.76 “To a Wild Rose” and/or p.78 Drums and Drones.
2. Introduce p.94 Silver Samba.

Assignments:
1. ... Practice Rhythms
2. ... .Practice Technique
3. ... Practice Scale of A, D, and E minor with p__ cadence.
4. ... Practice Performance p. and/or p.
5. ... Practice Ensemble p. and/or p.
Additional:
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Ensemble (Siver Samba)
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Silver Samba

Con brio (J =ca.92)

Keyboard 2, Lesson 11A
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Ensemble (Siver Samba)

Keyboard 2, Lesson 11A
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Performance

Keyboard 2, Lesson 11A
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Keyboard 2, Lesson 11B Rhythm, Technique, Performance

Rhythm:

Perform Rhythms , introduce Rhythm 28.

28 (J.:ca. 48-72) Hemiola

@T‘f‘ffff A A o o i o | R VR
S JSP S JSP JSr S Sr JSr

Technique:

1. Perform (Instructor: Choose):
* p.12 Inversion study #1 in F, C, G, D, A and/or Basic Chord Progressions in keys of
e 7th chords:
* p.58/p. 63 Cadence chords in keyboard harmony style and p.59/p.63 studies 1 or 2.
* p.72 Review use of pedals, p.79 pedal study “Plain’ pretty”.
2. Perform scale of A, D, G, C and E harmonic minor, add F harmonic minor.
3. Perform p.73 Study for 7"s and 37s, and/or Cadence Study, p.80 Broken up etude and/or What a differ-
ence eighth makes.

Performance:

1. Perform
2. Introduce p.98 Bagatelle and/or p. 98 Winter morning.

Charlie’s Cha-Cha

With an insistent rhythm (J = ca. 84)

Dennis Luxion
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Keyboard 2, Lesson 11B Performance. Sight-reading, Ensemble

Bagatelle N
Henri Lemoine
(1840-1898)

1 Molto vivace (J. = ca.80) adapted
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Winter morning Comelius Gurlit
(1820-1901)
1 Andantino adapted
. | o | |, Hei e e
GCeos s " el orf| e il 0r el 28 7
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Ensemble:
[ ]

1. Perform p.76 “To a Wild Rose” and/or p.78 Drums and Drones.
2. Perform p.94 Silver Samba.

Harmonization:

1. Review and perform p.88 Frog Went A-Courtin’ harmonization.
2. Introduce Jenny Jones.
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Keyboard 2, Lesson 11B

Performance, Harmonization

Philigree

Briskly (4. = ca. 108)

Dennis Luxionl

2
A 1 5 1 5 4 1 2 1 3 3 2 1
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mf diminuendo poco a poco al fine
R -° . P . .
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J b | [ [ k- [
P ‘ | | | =
A | 2 A R 3 2 4 2 5 1 4 3 1 2
g D [ [ o — J—
g bh | [ [ [ [rm— | (Y] | ol (7] —| |
@ * | . ‘ A A B B O -
), bt h? a? o o E‘—‘;‘O I e_e"
| B P
0 - y D
. . [ [ ) 2 (7] .
)y, 8 g = = £ =

American Folk Song

0+ —— Y N |y e e e
& ﬁ,,/,ygﬁ%ﬁjjiﬂg%jﬁfw ‘Y\__i.“ o

e e e e e N e e e N e
! ] I N ) =1 1 I I ]
D) ry - r \ ry - r
Sight-reading:
Review p.89 Y —B*. Review p.14 Sight reading instructions.
CmiMA7 Cmi
. . . o)
There is one last chord and variant to learn. The tonic chord e —— —
in minor is a minor major seventh chord. It has a minor o o ve PO DO
third and a major seventh. A variant of it is a minor sixth d ©
chord, which consists of a minor third and a major sixth. B
Play these chords in all minor keys. 7o o o o
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Keyboard 2, Lesson 11B Assighments

Assignments: Due dates: &
1. ... Practice Rhythms
2. ... Practice Technique: (Instructor: Choose):

* p.12 Inversion study #1 in F, C, G, D, A and/or Basic Chord Progressions in keys of
e 7th chords:
e p.58/p. 63 Cadence chords in keyboard harmony style and p.59/p.63 studies 1 or 2.
* p.72 Review use of pedals, practice p.79 pedal study “Plain’ pretty”.
o p.73 Study for 7ths and 374s, and/or Cadence Study, p.80 Broken up etude and/or What a differ
ence eight makes.
3. ... .Practice Scales of A, D, G, C and E harmonic minor, add F harmonic minor.
4. ... Practice Performance
5. ... Practice Ensemble p.76 “To a Wild Rose” and/or p.78 Drums and Drones and/or p.90
Wes is More and/or p.94 Sliver Samba.
6..... Sight-read on this page C* —F*.

£
C Moderato (- = ca.72)
13 .—)*ﬁ?—ﬁ P S m— E 73 183
S S M € e — —— —< €
) { I I I T { I I
oS 1 1
(> OF P ) —1— > —1— 7 3
Ak 5 I ——— e T i
Andante (J = ca.90)
)
o V. | I I | | I I —
V AN 3 I | | | | | I I | | | | 4 I |
[ o Y /) | | | ] ] | | | | | | | I | PN | |
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L 3 I A— I -] I I
E*  Freely (J =ca.9) b
Dmi’ G’ bG7 Cmi’_, Fo Bb7 EPma Ami’9 D769 Gmi’

*
F mlMA7 Fmi G miMA7 D I’miMA7 Al)mi6 B m1MA7 Emi
g
(ey
XV bho
d L >4 6
O
e): by
7 O (@)
7. ... .Harmonize and Hand In: p.99 Jenny Jones either:
a..... transposed to Eb and harmonize using block chords. Follow the format given on p.16.

Use all chords introduced so far (including V7 three notes LH). Then change your block
chords to broken chord accompaniment—no Alberti or:
b..... in Bb using 7th chord shell voicing accompaniment. PENCIL ONLY .
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Keyboard 2 (Week 12) Lesson 12 — Assessment

Test # 3 Your instructor will determine precise topics to be tested. Fill out the details below.

Test #3 will assess:

)

2)

(I Iy W

3)

4)

5)

a

a

Rhythm: # thru , using "both-left-right" or Jazz rhythmic vocabulary.

Technique: (selection made by instructor):

p.12 Inversion study #1 in F, C, G, D, A and/or Basic Chord Progressions in keys of
7th chords:

p.58/p. 63 Cadence chords in keyboard harmony style and p.59/p.63 studies 1 or 2.

p.72 Review use of pedals, practice p.79 pedal study “Plain’ pretty”.

p.73 Study for 7ths and 374, and/or Cadence Study, p.80 Broken up etude and/or
What a difference eighth makes.

Scales: A, D, G, C, F and E harmonic minor, hands separate allowed.

Performance: (selection made by instructor):

pP.

Ensemble: (selection made by instructor):

pP.

All rhythms, technique and repertoire need to be played without hesitation and in steady tempo.

6)

7

Sight-reading: Similar to exercises from lessons 1-11

Harmony: Similar to pieces you have harmonized, you will harmonize a simple melody
you have never seen before according to written instructions. Bring a pencil!

Special/Additional instructions:
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Keyboard 2, Lesson 13A Rhythm, Technique

Rhythm:

Perform Rhythms , introduce Rhythms 29 and 30.

Rhythmic Vocabulary #10— Longer Durations

Syncopated eighth notes, (played on the off-beats) must be heard and felt as the last triplet where the first
two are omitted. In terms of our original conception of "Long-Short" eighth note groupings, they are the

"Shorts".
29 A = A > > > A = > =
O s P Y0 e SN YO0 NN e O e DO Y R e o
Bah----fu-dop Bah------ fu-dop Bah------- fa-ba-du-bahi-----du-wop Bah-| ---- fa-ba-du-bah
A A A A A A A A A A
snap HH ?\ J ?\ J ()\ J ()\ J ()) J ?\ J ()\ J ()\ J ()) J ?\ J

= A A = A = A A > > > > A
R SN 0 R N SO0 N OO e NI o
-------- fa-du-bop Bop bah--- Bop| bah------------- Bop Bop fa-du-bah  |Bop fa-du-bah--
A A A A A A A A A dU'WOpA
N N I IS N S Y I O NN B N D
¢ ¢ ¢ ¢ ¢ ¢ ¢ ¢ ¢ ¢

Rhythmic Vocabulary #11 —Mixed Rhythms & Durations

The following rhythm brings all that you have learned in the previous exercises together.

30

>
>

o N O YO v v o I e N 3

el 4

VOX S g
shu-dop Bah----- Bah-du-ba-du-wop shu-dop Bah----Va du-bop Bop
A A A A A A A A
SO P Y Y P O O N AN
> 1/3/>| A A A A > |/3/>| >
b DT e b by Tl b MM )
fa---du--ba--da-be---yop be-----yop du-wop Bop fa--du-ba-da-be--yah  fa-
A A A A A
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[—

]

A

o e e e e P Y O e v
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do-bah--do--wah--------------- fa-----du---ba----du-ba-da be---ba---du--wah Bah va--do-bop
A A A A

| N N ]

M

—_—
—_—
A
A
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Keyboard 2, Lesson 13A Technique

Technique:

1. Perform selected technique exercises as listed on p.101 of Lesson 12.
2. Introduce parallel sixth studies by Duvernoy and Luxion.

Etude in sixths

Allegro (J =ca. 120)
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J.B. Duvernoy
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adapted
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Keyboard 2, Lesson 13B Preparation for the final exam (week 15)

Rhythm:

1. Review Rhythms thru
2. Rhythms at the exam level will be handed out in class and studied.

Technique:

1. Review technique requirements (see list p.101 lesson 14).

2. Perform selected technique exercises.

3. Perform all 7 white key minor scales and all 12 major scales
4. Perform selected etudes.

Performance:
For the final exam you will choose two small solo performance pieces in consultation with your
instructor. The goal is to show that you can independently prepare simple piano pieces. One of the
pieces to be performed will be from weeks 9-11 which was studied in class, the other will be from the
exam repertoire that starts on p.106

1. Choose and rehearse pieces for final exam (Notate your selection on p.101 lesson 14).

Ensemble:
For the final exam you will choose one duet performance pieces in consultation with your instructor.
The duet to be performed may be from weeks 9-11 if it was marginally or not studied in class, but
should preferably be chosen from the exam repertoire that starts on p.132

1. Choose and rehearse duet for final exam (Notate your selection on p.101 lesson 14).

Sight-reading:

Sight-reading at the exam level will be handed out in class and studied.

Harmonization:

1. Review harmonization requirements (see p.101 lesson 14).

Assignments for week 13 & 14:

1. ... Practice Rhythms .
2. ... Practice Technique (see list p.101 lesson 14).

3. ... .Practice all 7 white key minor scales and all 12 major scales.
4. ... Practice Performance Exam Piece #1 p.

Practice Performance Exam Piece #2 p.
5. ... Practice Ensemble Assigned Pieceonp.____

6. ... .Sight-read p.
Alternative/Additional assignments:
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Keyboard 2 Lesson 14 Final Exam Requirements

The Final Exam will be spread over the last two sessions of this semester:
e Session 14b or 15a: Rhythm, Technique, Scales, Sight-reading and Harmony.

* Session 15a or 15b: Performance and Ensemble.

The Final Exam will assess:

1)

2)

I Iy Iy N iy Wy Wy

3)

Rhythm: # thru , using "both-left-right" or Jazz rhythmic vocabulary.

Technique: (selection made by instructor):

p.3 5-finger Exercise and/or p.4 (Jazz) Mountaineer in in keys of

p.12 Inversion study #1 in F, C, G, D, A and/or Basic Chord Progressions in keys of
p.18 Classical Accompaniment Patterns # 1 —3 in keys of

7t chords:

7t chords:

p.58/p. 63 Cadence chords in keyboard harmony style and p.59/p. 59 studies 1 or 2

p.72 Use of pedals, practice p.79 pedal study “Plain’ pretty”.

p.73 Study for 7ts and 374, and/or Cadence Study, p.80 Broken up etude and/or What a differ
ence eighth makes.

Scales: All major scales over two (or four) octaves with cadence (with new LH),
hands separate only if necessary.

You must score 75% or higher on items 1—3 in order to pass the exam

4)

5)

J

Performance: Assigned from wk. 9—11, AND week 15
(1 chosen piece & 1 selection made by instructor):

p.

(Chosen) p.

Ensemble: Assigned from wk. 9—11, or week 15 (with assigned duet partner):

p.

All rhythms, technique and repertoire need to be played without hesitation and in steady tempo.

6)

7

Sight-reading: Similar to exercises from lessons 1-11

Harmony: Similar to pieces you have harmonized, you will harmonize a simple melody
you have never seen before according to written instructions. Bring a pencil!

Duet Partner is:

Telephone/e-mail Duet Partner:
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Keyboard 2/Jazz Keyboard Performance Solo Repertoire Standard

For the final exam one solo piece from week 7-14 will be assigned. You choose a second solo piece
from the following pages, where repertoire is organized in the categories standard, intermediate and
advanced.

The repertoire in the standard section combines all material discussed and practiced in Keyboard 1 and
2. At this point you should be ready to master pieces at this level on your own. However, you may of
course ask your instructor or lab assistant if you feel you need additional help.

Pieces marked intermediate or advanced require special permission. They are intended for students
who have progressed above average, or those who had playing experience prior to Keyboard 1 or 2.
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Final Exam: Performance Solo Repertoire Standard

Keyboard 2/Jazz Keyboard
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C. Graupner
(1683-1760)

J =ca. 126)

Moderato (

3 T
S 1AL e
i e e
- [ L A - \\\mu 1R
HEN My
e T AR e
Lol ]
ST T I |
- iy 1
= 'iB
hamaB CRIIE
il i
el (S
=/ |ell ¢ mu
T Te w» el ~
e V i TSN
1] d o )
D G
[t g NNE
M T ]
10 ( I
<l el A H
Joll
[ YHR o -
et i
Il T Q
Rl Et
ST R ql e i P
Ryl A~ uE \auny
AN e 4.2\1 L
& & . .
= v v e v vl = v v s v vl
DN N NP 6N
— N — N

*This piece is also attributed to Leopold Mozart
and can be found in the Notebook for Wolfgang.

\
con %.4

£33
nwm_..,m \osﬁ A~
o8
= MY | Q]
1 ]
/N W
[ ¢
S
I
™ N
o Q|
%1 !
|1 TN
m =
m I
N
o Q]
%! | 10NN
SERE
N 5
SE U !
K= = v,
m V |
e g &
— T

3

]

1 s
HURT|
v
1 &l
T WL
Nl

(&)
=

AS

N
Y 2
ry

5

1 2
A

(TTel (L . Y
TTTee! 1 HN
L m._ I
[ \:

il
i
% W
TN Q|
vl
ol
O el
TN [ YHEN
P
I il
] & .
& &

107



F.J. Haydn
(1732-1809)
adapted
r d
&
1

D.S. al Fine

~

Fine

Final Exam: Performance Solo Repertoire Standard
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Molto allegro (J. =ca. 80)

3
)5,

Only one of the following two pieces can be chosen for the final performance.

Scherzo

Keyboard 2/Jazz Keyboard
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F.J.Haydn
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Final Exam: Performance Solo Repertoire Standard

Keyboard 2/Jazz Keyboard

(1719-1787)
adapted
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Final Exam: Performance Solo Repertoire Standard

Keyboard 2/Jazz Keyboard
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Final Exam: Performance Solo Repertoire Standard

Keyboard 2/Jazz Keyboard
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Final Exam: Performance Solo Repertoire Standard

Keyboard 2/Jazz Keyboard
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Keyboard 2/Jazz Keyboard Final Exam: Performance Solo Repertoire Intermediate

The repertoire in the Intermediate section is slightly more challenging. It is meant for those students
who have made good progress and wish to play more advanced repertoire. Consult with your instructor
whether these pieces are for you.

Les Coucous Bénevoles Jean Philippe Rameau

(1683-1764)
arr. Sebastian Huydts
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Final Exam: Performance Solo Repertoire Infermediate

Keyboard 2/Jazz Keyboard

!

i
Komm, lieber Mai, und mache die Bdume wieder griin und laf3 uns an dem Bache die kleinen Veilchen bliihn!

Wie mochten wir so gerne ein Veilchen wieder sehn, ach lieber Mai wie gerne einmal spazieren gehn.

Komm, lieber Ma

W.A. Mozart
(1756-1791)

Con moto (J. =ca. 120)
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Final Exam: Performance Solo Repertoire Infermediate

Keyboard 2/Jazz Keyboard

Carl Reinecke
(1824-1910)
adapted

Andante con moto (J =ca. 104)
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Final Exam: Performance Solo Repertoire Advanced

Keyboard 2/Jazz Keyboard

The repertoire in the Advanced section is significantly more challenging. It is meant for those students

who have had piano lessons prior to taking the keyboard classes, who took the keyboard classes as a
refresher course, or those who have made extra-ordinary progress during the two levels of keyboard

classes. Consult with your instructor whether these pieces are for you.

J.S. Bach
(1685-1750)
adapted
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Dance

i

o O O
-

54 21

'2

P
@

[

—3

[#)

o)
bl NP N
.4 i

i
|| Bk )
A
wull il
Q|| TTTe
n vl
| 10 L]
qﬁ L
S | sl
oy EEN ||
bl 1N HEE
|| WL )
. L]
= |||
Q|
| 10
| |
NINE
Q] [ 1
J L]
) | |
SRt 1
779 BEL
779 jv
™
e
2Ere
— N

24

)
®)

118



Se0O8|d WOXJ

1.S. Bach BWV 939
(1685-1750)
—

—
il

!
~—

=

-
—

-
—

Final Exam: Performance Solo Repertoire Advanced

—
éﬁ
B

O
3

[
2 b
O
N | v
N S SS
O| @
Ty =]
N | = 1
T| @ b
S| 2 N
(@) m < n. N
O
y — N
(0]
N

&

o

Preosrle

Le

119



Final Exam: Performance Solo Repertoire Advanced

Keyboard 2/Jazz Keyboard
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J.S.Bach BWV 939

Final Exam: Performance Solo Repertoire Advanced

Prelude

Keyboard 2/Jazz Keyboard
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Keyboard 2/Jazz Keyboard Final Exam: Performance Solo Repertoire Advanced
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The sign o is called a "turn." Turns usually have four notes and start on the pitch above the one indicated.
Sometimes a quintuplet starting on the pitch indicated—as is used here—sounds more elegant.

Trills are usually indicated as follows: tr . The wavy line indicates the length. Adapt the speed of the trill

to the style of the piece and your technical ability, thereby making sure the trill is a truly pretty ornament.

Depending on the style of the music, trills start above the pitch (18th and early 19th century music) or on the pitch itself
(19th and 20th century music.) Many exceptions exist; when in doubt consult your teacher.
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Final Exam: Performance Solo Repertoire Advanced

Keyboard 2/Jazz Keyboard
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Keyboard 2/Jazz Keyboard
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Final Exam: Performance Solo Repertoire Jazz

Jazz Keyboard

Dennis Luxion

Dizzyness
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A Ballad in Blue

Dennis Luxion

With a steady pulse ( J =ca. 80)
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Final Exam: Performance Duet Repertoire

Keyboard 2

Albert Landry

France, 19th century
arr. Sebastian Huydts

Allegro scherzando (J =ca. 132)

T()ur de France (Challenge, even for fast fingers)
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Keyboard 2/Jazz Keyboard
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Keyboard 2/Jazz Keyboard
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adapted

Henri Lemoine
(1840-1898)
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Final Exam: Performance Duet Repertoire

Keyboard 2/Jazz Keyboard

Blues Off and On

Dennis Luxion

Jazz Waltz (J. =ca. 60)
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Keyboard 2

Basic technique exercises

Finger exercises only work if you play with great musical intention and concentration.
In general: Let your fingers move no faster than you can think!

Only study the exercises that your instructor assigns.

1) First R.H. and L.H. separate!!

4) Transpose if indicated

2) R.H. and L.H. combined only if ready or when your instructor tells you it's time.
3) Play these exercises both legato and staccato, with dynamics and great care for precision.

1 - Standard Thumb exercises #1 - follow the fingering given

A Transpose to G, D, A and E B C
f 1 13 41 14 | 8t 1
)’ | | [ | [ D [ D | [ [ [ [
7 A P [ ‘ g e ® (o s P N O ] I
‘ Il Il ‘ 1 Y 0' Il ‘ Il
o) S [ [ [ | [ [ [ | .\ ’ [ ] e [ | S [ [
(e e g g e e ymuﬁ; | 'b.”ip-r—ﬂ—qi ‘;.r
1 1 3 3 1 1 3 3 1 1
D Transpose to Db E F# and Gb are enharmonically equivalent
. 2
I A I IR FEVENE SO B I
251 i N L 1 e o \ il s - 20 — — !
@° > A O N ] " Bl | I
D) i [ o \
| | o oW |
o) | | | N [~ 7 1, U @ [ e
P T re e P ]l PR EESEEEEE &
\ * — Tt — \ *
3 3 1 1 3 4 1 | | 1 4
2 - Standard Thumb exercises #2- follow the fingering given
A 1
A 1 3‘ B 1M B 1 4 1ﬂ 1 4 1
)” 4 ym— | }. }‘!‘ i 1= [ ) S
| [ \ WA 1D [ [ [ [ . O
= | | | “— [
G e eeirit L or e = e T ==
: °
o Phebe ghele £ Citfe o poer P2obe ,0e
g A= N i O R = o 1 = o =
e — —
1 1 3 1 1 4 1 1 4 1

3 - Exercise for thirds - slow and steady: transpose to all keys

3 4 5
3
01\\2\\ T R S —
G-t gt gt gt =
SV A A O
o s 8 R s s %35 |s
~

'/,.:?x\ :Fxe :\g | I 8

\3 ‘2 \1 | [ T

5 4 3
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Keyboard 2 Bassic technique exercises

4 - Finger placement exercise, "into the keyboard" (after Bartok)
5 4 5 4

1 2 1 2 same fingering --->
!
\

L.H. mirrors R.H. fingering

: ::ﬁ—ﬁifﬁﬁﬁi::4qﬂ fre

Exercises
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D e
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)5 — — e FE@ i In '—ﬁ; ' o
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5 - Exercise for Spreading the hand: start on all chromatic pitches
Staccato 4 55 3 5 S ot o e
[ [ [ [ ! ! [ [ [ [ [
SV | [ [ [ [ [ [ [ I [ ! ! [ I [ [ [ [ [ [ [ [
O h T T T 1T T 1T 1123 4 ! N A A L A B
"B U S S I
L 4] 3 2|1 %ﬁ%&% oo g E -
!E EF F [ [ [ [ [ [ F b |
R B B R — — — —— | —— I — \ “
5o 555 4 3 %

6 - Exercise for spreading the hand - broken: Study in both staccato and legato, all keys - fingering: see above

Marcato
= = = 5 B M=
P = tﬁ%@m FEFErEEeEasEE o
f - -
e = === E =T e =
z BRscERECELE S @%ﬁ -~ ..o = =
%°6%°6°0 06 6 6 o ¢ * ° ® P s o0 0 o e%°6%s

5 4
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Keyboard 2 Bassic technique exercises

8 - Exercises with Triads: Study and play in steady tempo all major and minor keys with fingering given.
Dynamics range from p to f .

555 B Focus on rapid placement of next po;itioré when shifting position
A 323 25 2 52
A 11l | 135 47135130123° 22133,53, =173,
) — - ! j ; T !
Gl « : PP S Rl ‘
ANSP, pS4 o . \ ; \ oo _jeo
D) [T 1 © - o ! ~ o || o
Play non legato and staccat Molto legato 1
| = S c.* ™
NH: iﬁ T e eetlel el .
Py ‘ P~
—_® @ ot — o & —
15 210 11 ~ 1251 ]
11 g ‘3153 5 53153 35135 b3 35145@® ©
1 3 2 5 5 53
3 5 5
5
C 5
35 124
N 1__2—— ] 1 2 :72 etc. el | ‘
Y \ F.—Q \
!’l(!\ C i i Py [ [ J | o i
A3V, P~ ® o
D) o b’ %ﬁ =3
Marcato — Zﬂ - |
0 — | o }
)¢ —J @ @ o ]
7 G é\ [ ® [ i i | 9‘
— 'L ‘ ‘ ‘L —
2 1 321
'5 4 215 4 5 etc. d
5 5
D 1 1 1 X 5
puasnepmneee 1 - e
)? C _: o =j e T i i — e - . -T— -
(e C p~ Py \ 1 ] \ P
A3V ® ® \ % % \ @ p=
D) - e ——— ©
g =F E 2 ]
o) — ! 5\ \ i  — o -‘ \ —
7€ e o * e ——— i - e® * o o
o ™ o =§&=ﬂ $= | P @ & —
1 ©
5 5 1 1
5 5
9 - Arpeggio Drill - Fingering 1, Major and minor keys
A 123123 532132 1 B (same fingering as A, different emphasis)
N ~ e ~ L e
7 —~ P—F * s ™~ ) - P—F \ & I~
(s — HJ ~N T g i g/ E—— —_— — i — i
A\\SPJ o - %o \ 4 - — —_ % \
D) 2 o~ < 2 4 o =
< 4 x > < X »
- el ! i
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j 2 - N @ = j & - -~ e g
54 214 2 124124 5
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C (same fingering as A, different emphasis)
&
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Keyboard 2

Basic technique exercises

10 - Arpeggio Drill - Fingering 2, Major and minor keys

4214 21 2

A212412
|

(same fingering as A, different emphasis)

Exercises

0 E! o
AL T ge —— 2 = e ® | ® e I~
(> LI il ® T S @ - I 7/ N atil| o Y N Y R I
Y | ~ o \ 4 | > ~ 1 & \
D - o - =~ o
« 4 x . « 4x .
— - ™ > = . -
) 1o : o @ P - 71 I g @ | @ g | ™
oAl e [ Te T A — o ® | e
— ~ [ T — o~ [ ]
Fhd - 2 . ® E
21 421 4 241241 2
OR
3 2 1 32 2 2 3 2 3 (<--NB - this fingering works in Bb only)
C (same fingering as A, different emphasis)
0 | . — | L L
7 A, ) ) o D, ; I 7Y
=i . = m= m— bb2h—
ANSV/ | ] P
o @ L e o O- . o
. 4x . Starting notes for these transpositions. Fingering is the same as Bb major.
Y f D) - i T I T
AR = e, L Lob L71 b,
14 ] \ P p | >p @& Lo o i —
—o® - —~ [ . _
L J O-

11 - Exercise for chromatic chord progressions ("into the keyboard")
Concentrate on sensing the keys before you play ("being in touch with the keyboard").

Always play with beautiful tone with various articulations, play no faster than you can think, very rhythmically.
Always feel contact with the keys before playing. Experiment with various kinds of touch. Transpose the exercise.

5 5 5 5 etc.
3 2
1 }
o
2D S 4
“Iq O
mf’
L
[PEESLS )
is1PiaK e )
O
"
E8
<
mf
€
19X8)
©O

There are many ways to perform A and B divided over left and right. Here are a few examples.
C Experiment with various kinds of touch. Try to experiment with different rhythms too.

S ¥ 5 o8 BE

(Y
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Keyboard 2 Bassic technique exercises

D There are many ways to perform A and B arpeggiated (broken). Here are a few examples. Try to experiment with different rhythms too.

S === S=e—rr - = =

T.
I

\
I
I
W-

12 -The Chromatic Scale: Regular and alternative fingering for fast passages:

The regular fingering for the chromatic scale always uses a third finger on the black keys and a thumb on the white keys, assisted by the
second finger when there are two white keys in a row. This fingering is easy to remember and to play but does impose restrictions on
speed of execution.

3 1 2
1 313 1 2 123131 o
f 1 313 12 3 3 13 oo ®» €
7 i = /
[ fan Y
SV [y
J  efe d
. | e ) .
> _4=;—==E—T=?ﬁ, i 7
‘ .

—

o ®lo ©
fﬂ;1#321313131 2 31 838497231 31 32

The following alternative fingering divides the scale up in groups of three and four fingers. This fingering facilitates execution at high
speed. One disadvantage is that the pattern is not the same in every octave and that the starting group is dependent on the pitch you start on.
In any chromatic passage starting on pitches different from the first pitch in the example below, work out groups of three and four in a
similar fashion.

1 ! 1 1

1
nol ! ) ;f; EE; eole
| T
< ‘ L

e +
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T 18
XX
Y
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=
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N

145



Keyboard Technique Scale Fingering (1)

Major and harmonic minor scales organized by starting key:
® There are four sets of fingerings covering all the major scales and most of the minor.

Scales

® Parentheses indicate an ending or starting finger.
—Starting key is white:

. Set A (RH and LH—123 1234 grouping)

Set A uses the pattern 123 1234 (5) in the right hand and the same in the left hand in reverse order. This pattern is for the
keys of C, G, D, A, E and the R.H. ascending in B and—in reverse—the LH ascending in F.

o Set B (RH and LH—1234 123 grouping, no 5th finger)

Set B is for the RH ascending in F and the LH ascending in B. The pattern—over two octaves—is 1234 123 1234 123 (4)
in the right hand for the key of F and in reverse order in the left hand for the key of B. Notice the groups end on 3 only
once over the course of two octaves. Also note the absence of the fifth finger.

—Starting key is black:

. Set C (RH only, ascending, using C or F as base, starting finger is always 2 in major and minor)

The C and F finger patterns in the right hand become the basis for the next set of fingerings in the RH. The steps below will
guide you to the new set of fingerings for the RH flat scales (Gb = F#, fingering is identical).

This creates the grouping (2) 123 1234 and the Bb scale. The Bb scale is based on the C-major pattern but adds a finger to
the beginning of the pattern. You will not be using the fifth finger in Bb.

Additional scales based on the C-major pattern. The fingering for the remaining scales can be generated in a similar fash-
ion: Leaving the thumb on C, cross the second and third finger over the thumb to create the Ab scale. The pattern is (23)
123 1234. Once more, cross the second third and fourth fingers over the thumb to play the Gb scale. (For this scale the
thumb will now land on Cb). The Gb pattern is (234) 123 1234.

Scales based on the F-major pattern, (thumb on F) the R.H. can cross the second finger over to Eb for that scale. The pat-
tern, which is based on F, will be (2) 1234 123. Next, crossing the second and third over to Db you can get (23) 1234 12 for
the Eb scale.

. Set D (LH only, ascending)

The last set of fingerings is in the left hand for these same flat scales of Bb, Eb, Ab, Db, and Gb (= F¥). The pattern is 321
4321(2). The last note of the scale can be played with the second finger to mirror the fingering the R.H. uses. The exception
is the Gb scale which will start on 4 and then continue the pattern 4321 321(2).

N.B. Many texts teach the flat keys with a variety of starting fingers. The reason is usually to keep fingering consistent
throughout all octaves. (For instance: if you start with the fourth finger on Bb the fourth finger will always play Bb.) We
find, however, that the confusion over which finger starts each of these scales is unnecessary. Students often are not suffi-
ciently aware of these repetitions of the fingers. The benefit of always starting on the second finger in the RH (when the
tonic is a black key) is that we now have only two basic groups of fingerings, namely,the group of scales that start on a
white key and the group of scales that start on a black key. The LH can be categorized similarly, although several excep-
tions exist.
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Scales

Keyboard Technique Scale Fingering (2)

Major scales organized by grouping-pattern:
* Parentheses indicate an ending or starting finger.
RH 5 ascending (descending from right to left)
SET A Pattern: 123 1234 (5) ............... C,G,D,AE,B
SET B Pattern: 1234 123 (4) ............... F
SETC Pattern: (2) 123 1234 ............... Bb
Pattern: (23) 123 1234 .............. Ab
Pattern: (234) 123 1234 ............. Gb (ZF#)
Pattern: (2) 1234 123 ............... Eb
Pattern: (23) 1234 123 .............. Db

LH, ascending

SET A Pattern: (5)4321321 ................ C,G,D,A,E,F

SETB  Pattern: (4) 3214321 ................ B

SETD  Pattern: 3214321(2) ................ Bb, Eb, Ab, Db
Pattern: 4321321(2) ................ Gb (=F%)

Harmonic minor scales organized by grouping-pattern:

RH, ascending
SET A Pattern: 123 1234 (5) ............... C,G,D,A.E,B
SETB  Pattern: 1234 123 (4) ............... F
SETC  Pattern: (2) 1231234 ............... Bb
Pattern: (23) 1231234 .............. F#, C# Gt
Pattern: (2) 1234123 ............... D# (=Eb)

LH, ascending

SET A Pattern: (5) 4321321 ................ C,G,D,A,E,F
SET B Pattern: (4) 3214321 ................ B
SETD  Pattern: 3214321(2) ................ Ct

Pattern: 4321321(2) ...oovvennn. .. F#, G#

Pattern: (21) 3214321 ............... Bb

Pattern: (21) 4321321 ............... D# (=Eb)
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Keyboard Technigue Major Scales Fingering Chart (C and Flat Keys)

Fingering in the boxes is used when playing the first and succeeding octaves.
* indicates starting or ending finger.

Scales

Major scale fingerings and groupings

TONIC S-Dom. Dom. TONIC
C C D E F G A B C
RH 1 2 3 1 2 3 4 5%
LH 5% 4 3 2 1 3 2 1
F F G A Bb C D E F
RH 1 2 3 4 1 2 3 4%
LH 5% 4 3 2 1 3 2 1
Bb Bb C D Eb F G A Bb
RH 2% 1 2 3 1 2 3 4
LH 3 2 1 4 3 2 1 2%
Ep Eb F G Ab Bb C D Eb
RH 2% 1 2 3 4 1 2 3
LH 3 2 1 4 3 2 1 2%
Ab Ab Bb C Db Eb F G Ab Bb
RH 2% 3% 1 2 3 1 2 3 4
LH 3 2 1 4 3 2 1 2%
Db Db Eb F Gb Ab Bb C Db Eb
RH 2 3 1 2 3 4 1 2 3
LH 3 2 1 4 3 2 1 2%

TONIC
GPh Ghb Ab Bb Ch Db Eb F Gh  Ab Bb
RH 2 3 4 1 2 3 1 2 3 4
LH 4 3 2 1 3 2 1 2%
Ch see B

148



Scales

Keyboard Technigue

Major Scales Fingering Chart (Sharp Keys)

G

RH
LH

RH
LH

= E»

e

G A B D E F# G
1 2 5%
5% 4 3 1 3 2 1
D E F# A B Ct D
1 3 2 5%
5% 4 3 1 3 2 1
A B C# E F# Gt A
1 3 3 5%
5% 4 3 1 3 1
E F# G# B ct Dt E
1 3 3 5%
5% 4 3 1 3 2 1
B C D} F G# Al B
1 2 3 5%
4% 3 2 4 3 2 1
F# G Ab ct D# E# F# Gt Al
2 3 2 1 2 3 4
4 3 2 3 2 1 2%




Keyboard Technigue Harmonic Minor Scales Fingering Chart (C and Flat Keys)

Harmonic minor scale fingerings and groupings

Scales

TONIC S-Dom. Dom. TONIC

A A B C D E F Gt A

RH 1 2 3 1 2 3 4 5%

LH 5% 4 3 2 1 3 2 1

D D E F G A Bb ct D

RH 1 2 3 1 2 3 4 5%

LH 5% 4 3 2 1 3 2 1

G G A Bb C D Eb F G

RH 1 2 3 1 2 3 4 5%

LH 5% 4 3 2 1 3 2 1

C C D Eb F G Ab B C

RH 1 2 3 1 2 3 4 5%

LH 5% 4 3 2 1 3 2 1

F F G Ab Bb C Db EX F

RH 1 2 3 4 1 2 3 4%

LH 5% 4 3 2 1 3 2 1
Bb B C Db Eb F Gb Ab Bb C
RH 2% 1 2 1 2 3 4

LH 2 1 3 2 1 4 3 2 1
Eb Eb F Gbh Ab Bb Ch Db Eb F
RH 2% 1 2 3 4 1 2 3 1
LH 2 1 4 3 2 1 3 2 1
Ab see Gt
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Scales

Keyboard Technigue

Harmonic Minor scales Fingering Chart (Sharp Keys)

RH
LH

RH
LH

F#
RH
LH

Ct
RH
LH

G#
RH
LH

D#
RH
LH

Al

E F# G A B C D# E
1 3 1 2 4 5%
5% 4 3 2 1 3 1
B Ct D E F# G Al B
1 2 3 1 3 4 5%
4% 3 2 1 4 3 1
F# Gt A B ct D E# F# G#
2% 3% 1 2 3 1 2 3 4
4 3 2 1 3 2 1 2%
ct D# E F# Gt A B# ct D#
2% 3% 1 2 3 1 2 3 4
3 2 1 4 3 2 1 2%
Gt Al B ct D} E Fx Gt Al
2% 3% 1 2 3 1 2 3 4
3 2 1 4 3 2 1 2%
D} E# F# Gt Al B Cx D} E#
2% 1 2 3 4 1 2
2 1 4 3 2 1 3 2 1
see Bb
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Keyboard 2 Grand Staff paper template for photo copying




—~— N — N TN e VT —— T —~— N




[Keyboard 2

Practice Sheet — photocopy or download

Practice Records: Week

Day

Date

Time - subject

Time - subject

Total

Monday

Tuesday

Wednesday

Thursday

Friday

Saturday

Sunday

Remarks:

Practice Records: Week

Day

Date

Time - subject

Time - subject

Total

Monday

Tuesday

Wednesday

Thursday

Friday

Saturday

Sunday

Remarks:
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Maelzel’'s Metronome Values

A tempo scale is a collection of tempi arranged in order from lowest to highest. The following Italian
tempo indications are the most commonly found and used:

Largo .c.covveeieiiieeeeieeee e broad, very slow.

Lento .c..ooeererienenienieeececccecee e slow

AdAZIO.cceiieiieiiee e fairly slow. (literally: “At ease”)
ANdante........ccoceveevieniiienieeieee e moderate walking pace.

MoOdErato.......eeeeveeeeeiieeeiiee e at a moderate pace. Also used as adjective (“Andante moderato™ etc.)
AlICZIO .t fairly fast, lively and brisk. (literally: “lively, happy, gay”)

VIVACE .ooeiieiieiiieieeeieeee e similar to “Allegro”, generally used for more lighthearted moods.
Presto .oeevieeieiiieeeeeeeeeee e very fast.

Adagio MOlto .....coeevvervevienieiinicienn Jairly slow, really, take your time. (literally: “much at ease’)

Andante SempliCe .........ceceevvereevueneenncnne at a moderate walking pace, keep it simple, no hurry.

Andante con MOtO.......ccveeeveerieerieeeeennne at walking pace, keep it moving (i.e., don'’t drag!)

Allegro agitato .......coceecvevveeveneeveeneenenne. nervously fast, agitated.

Allegro appassionato .......c...c..ceceeeveeneene Jast with great passion.

AlleEro aSSAL ..eeuveeveiereriieeiieieeieeieeeeaee energetically fast, lively and brisk. (literally: “very lively, happy, gay”)
Allegro con fuoco .......cceevveveevieneenncnne. burning fast, with great excitement.

Allegro con moto ......c..eceevveevereeniennnnn fast, keep it moving forward. Often simply: “Con moto” with metronome marking.
Allegro deciSo....c..cevvervevenierieneeienenn Jast and decisive.

Allegro ma non troppo ........cecceeeeeeeeenne. not too fast, lively or brisk. (literally: “lively, happy, gay, but not too much”)
Allegro marcato ........cocoeeeeeerveneeniennnenn Jast with emphasis, accented and marked.

Allegro precipitato........ccccevveevereervenneenn fast and hurried (some rushing allowed for phrasing purposes).

Alle@ro VIivace........coceveveveeeueneenieneeaene lightheartedly fast, vivacious.

Presto volante ........ccccoeveevieeiienieeienne, Jast like the wind.

These indications are also often modified by diminutives and augmentatives:

Larghetto .......ccvevveeeeeieieieencseeeiee less than “Largo”, therefore; a little bit faster than “Largo”.

AdagisSimO .....ccuevvevierieniieiinceiceeeee same as “Adagio molto” .

Andantino ........cceeeeveecienieieeeeeeee e less than “Andante”, therefore; a little bit faster than “Andante” *
AllegriSSimo....c..ceuvevierieiieienceienceeee more than “Allegro”, therefore; faster.

PrestisSimo ...eeveeeeeeeeiieeiecee e extremely fast, often as fast as acoustically practical or physically possible.

* The meaning of Andantino is disputed, and remains unresolved. A metronome marking is needed.

The Metronome Scale

In 1815, Johann Nepomuk Maelzel patented a mechanical device that he called the “metronome” that could be used to
indicate various musical tempi. Tempi could be specified in terms of some number of beats per minute. For this device,
Maelzel established a scale of tempi that has been the most common numerical scale by which musical tempi are specified.
Maelzel provided a metronome and hearing aids to Beethoven, who became an avid user of both.

(beats per 58 92 138
minute) 60 96 144
40 63 100 152
42 66 104 160
44 69 108 168
46 72 112 176
48 76 116 184
50 80 120 192
52 84 126 200
54 88 132 208
56
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Maelzel’'s Metronome Values

Naotes uswally receiving
one metrongme beat

2f4

6/8

Some practical advice:

Metronpme Sw.riug

Largo
J = 4210

J'i=43tn

Adagiv
= s0to

J’]=53m

Moderato

= 60 o

A

= 60 o

Vivace
.= 60 o

= 71 t0

a0 O

= 8ot

6
0z

76
Q6

fo

126

By
0

. = 76 t0 112

160

d

e W

L S S T T

VLT S

Lento
= 0@ 06
= o 60

= g2 1o 1ol

Audante

= 40t0 72
= s B8
= fo o 126

Allegro

.= 630 06

= 6y o 112

L= 7210132

= B4 to 144

Presto

= 69 to 120
= BEto132
= o 10 144

=100 10 152

Metronome settings guideline for
Italian tempo indications as provided
by the Franz Metronome Company.
These speeds are subjective,
although considered fairly accurate.

The presto speed for the quarter note
value is often taken higher.

1) As you can see from the list above, the tempo indications themsleves are by no means precise.

Therefore, always add a (realistic!) metronome marking; doing so considerably speeds up understand-

ing the “feel” of the piece and avoids unnecessary confusion or discussion when time is of essence.

2) Unless your tempo needs to be absolutely precise (for film cues etc.) use Maelzel’s scale for

metronome markings. That is; do not use absurdly precise values like J = 101 or similar. Use J = 100 or

104. Putting the abbreviation “ca.” (= circa, approximately) after the equal sign indicates a sense of
realism on your part. For further discussion as to why, we refer you to “Tempo Scales in Polytempo
Music” by John Greschak at http://www.greschak.com/polytempo/ptts.htm.

3) If you are a contemporary American composer, and Italian is not your mother tongue, use descrip-
tive English vocabulary in order to get the result you desire accross. Crockpot Italian only confuses
musicians, and indicates a dilettante approach to music.
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Keyboard 2

Glossary

accidental ................
Albertibass ..............

Alla breve ................
allamarcia ...............
allegretto .................
allegro ma non troppo . .. ...
allegrissimo ..............
allegro ...................
andante ..................
andantino ................

arpeggio .................
barline ..................
barcarole also, barcarolle . .

sharp, flat, or natural signs. When at the beginning of a piece called a key signature.

(It.) named for Domenico Alberti (?1710-1740) bass accompaniment chords used broken rather
than blocked.

(It.) indicates quick duple time, 2/2.

Glossary

(It.) in the style of a march.

(It.) moderately fast: a tempo between andantino and allegro.

(It.) lively but not too much.

(It.) lively, brisk.

(It.) brisk, lively or fast.

(It.) walking.

(It.) an ambiguous term indicating either as somewhat slower or (more often) somewhat faster
than andante.

(It.) notes of a chord played in succession and often continued through more than one octave.
a vertical line through the staff to indicate measures.

.(It.) Venetian gondolier boat song in 6/8 or 12/8.

bouree ................... (Fr.) old French dance.

cadence .................. the concluding part of a phrase often the last chordal structures.

CanomM . ..........c...uon... imitation of a melody in another voice, started after the melody has begun but before it has
ended.

cantabile ................. (It.) in a singing or flowing manner.

capriccioso ............... (It.) fancifully.

caprice .................. (It.) lively, fanciful instrumental composition.

clef ...... .. .. .. ... a sign placed on a staff to indicate a precise pitch.

comodo also, commodo .. ... (It.) comfortable.

conmoto ................. (It.) with motion

contrary motion . .......... the simultaneous movement of two parts in opposite directions.

dacapo .................. (It.) from the head, a direction used to repeat the work, movement, etc. from the beginning.

dominant ................ the fifth degree of the scale.

drone .................... low sustained tones.

enharmonic .............. the same note notated another way.

etude .................... (Fr.) study

fine ........... .. ...... (It.) a term indicating the end of a composition or movement, esp. when this does not come at the
end of the printed music, but earlier in the work after a partial repeat.

forte ..................... (It.) loud; abbr.f

fortissimo ................ (It.) very loud; abbr. ff (order of dynamics: pp—p—mp—mf—f S

gracenote ................ see ornament.

grazioso .................. (It.) graceful.

harmonic minor scale ... ... one of three minor scales. The pattern is W-H-W-W-H-WH-H.

impromptu ............... (Fr.) extemporaneous sounding piece.

Istesso tempo, I’ ........... (It.) in the same tempo

key signature ............. set of sharps or flats placed at the beginning of a composition. The signature affects all pitches of
the same name unless overridden by an accidental.

keys ... in our studies, the organization of tones into either Major or minor.

L’istesso ................. see istesso tempo, I’

legato . ................... (It.) smooth, connected.

maestoso ................. (It.) majestic.
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Keyboard 2

Glossary

major scale
mezzo ...

mezzo forte . ..............

mezzo piano ..............

minor scale

octave ...

parallel motion . ...........

phrygian .

rhythm ..

scherzando
sequential

seventhchord .............

simile . ...
slar .....
staccato . .

sub-dominant .............

time signature ............

tonic . ...
tranquillo

transposition .............

triad ....
unison . ..
virtuosity

vivace ...
vivo .....
whole step

NOTES:

A scale in which the pattern is W-W-H-W-W-W-H.

(It.) moderately

(It.) moderately loud, half loud; abbr.af"  (order of dynamics: pp—p—mp-mf—f-ff)
(It.) moderately soft, half soft; abbr. #2p

see harmonic minor.

(Fr.) old French court dance.

(It.) moderate, restrained.

1.an interval comprising 8 diatonic degrees, 2.a note an octave above or below another note.
abbr.op. a term most commonly used in the numbering of a composer’s compositions.
added notes (often non-essential) to expand a melody.

(It.) another way.

Sign that indicates octave transposition. The dotted line behind it idicates length of the passage to
be transposed. §v4means ottava alta: Transpose up. § means ottava bassa: Transpose down.
two lines moving in the same direction keeping the same interval apart.

the authentic mode on E, the third of the church modes.

(It.) soft; abbr.p

(It.) very soft; abbr. pp

the sound of a plucked string; abbr. pizz.

for our purposes, a division or extension of a pulse (an arbitrary length of time consistently
used).

a sequence of pitches identified by the arrangement of whole and half steps.

(It.) playful.

same idea using different notes.

a four note chord, usually based on tertian harmony.

(It.) continue in the same manner.

a curved line over two or more notes indicating that they should be played legato.

(It.) detached.

the fourth degree of the scale.

an indication of meter placed at the beginning of a measure and retained until changed

the first note of a scale

(It.) calm.

the notation or performance of music at a different pitch level than originally written.

a three note chord.

the simultaneous performance of the same part or at the octave.

great skill or technique.

It.) lively.

It.) lively.

from one key to another on the piano with one key between (a major second).
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Keyboard 2 Playing by Ear Using Primary Chords

Harmonizing Folk Songs with I, IVS and V¢

* Use tonic when most of the melody notes are 1, 3 and 5.

* Use subdominant when most of the melody notes are 1, 4 and 6.

* Use dominant when most of the melody notes are 2, 4, 5 and 7.

* All melodies will end on tonic note, but not all will begin on tonic note.

* Begin and end each harmonization using tonic.

* Dominant almost always precedes tonic at the end of the piece.

Harmonize each of the following melodies by playing tonic (I) or dominant (V) chord on the first beat
of every measure (Use the chords as you have been taught in this course).

Alouette

A-Tisket, A-Tasket

Chopsticks

Clementine

Did You Ever See A Lassie?
Down at the Station

Down in the Valley

Farmer in the Dell

Go Tell Aunt Rhody

Hail! Hail! The Gang’s All Here
He’s Got the Whole World in His Hand
Hush Little Baby

Lightly Row

London Bridge

Mary had a Little Lamb
Merrily We Roll Along
My Draydl

O Christmas Tree

Oh! Dear, What Can the Matter Be?
On the Bridge of Avignon
Polly Wolly Doodle

Skip to My Lou

Shoo Fly

Ten Little Indians

Three Blind Mice

Yellow Rose of Texas

Harmonize each of the following melodies by playing the tonic (1), subdominant (IV) or dominant (V)
chord on the first beat of every measure (Use the chords as you have been taught in this course).

Bluetail Fly
Camptown Races

For He’s a Jolly Good Fellow
Goodnight Ladies
Guantanamera
Hanukah

Happy Birthday
Hickory Dickory Dock
Jingle Bells
Lavendar’s Blue

Lean on Me

Little Brown Jug

Mail Myself to You

Marine’s Hymn

Oh! Susanna

Old Folks at Home

Old Gray Mare

Old MacDonald Had a Farm
On Top of Old Smoky

Pop! Goes the Weasel

Red River Valley

This Land Is Your Land
Twinkle, Twinkle, Little Star
When the Saints Go Marching In
Yankee Doodle

You Are My Sunshine
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e Note and rest values used in Keyboard 1 & 2

Values can be combined to equal one measure.

Note value ¢ o f f Wm»aorooooroorooo?—
Equivalent C - - - ¥ ¥ ¢ ¥ v e oo eeey  veseesvvsuugaaee
rest \ W) e & & ¢ I 1T 1T T T 1T T | [efejeje/jefe/jejeje/e/e/efe/eje/e
[ A I A A A A
Note the placement of rests on the staff!
Dotted note values and notation of equivalent rests:
% © . f f f 2 f | W g r . 136 D | L |
[ NN NN N
¢) W - - mm  mm ¢4 ¢ ¢ ¢ ¢ ¢ Y 2 [ 7] Y & & e o &Y & @
© C ¢ ¢ (¢ ¢ ¢ e 1 —1—1 | 1 o o o
‘ A) A) A) A) A) A) A) I I I
Commonly mixed values:
(9 ~ P ‘ Porl ‘ . .
Yo | |
- -
Less commonly mixed values
c ~ I\/—'LO ‘ ) ‘ D 0> ) . ‘ ‘

re)
\ 7

-

Common syncopations

-

ol
Sl

-

T

-

e Time signatures & beats used in Keyboard 1 & 2

number of beats per measure

beat value

y

also 2 ; a.k.a.Common Time

also % ; a.k.a. Cut Time

e What is on the page, reading from left to right

Brace

Grand
Staff

Time signature:
At the beginning of the piece,

Tempo Indication

Metronome Marking

_ Articulations: first ending second ending
Modera3t0 (J =ca. 100" uccato -faccent - {emiol 12

n 4 4. ‘ _— _/, : — :

7 BV ) ) ! e —/ I = ! \ \ ‘

G le . s \e. ° o =

AN L [ — | | \@- ) o P2t

® ~Legaro slur_ A

key signature:

Every staff system! P mp /" I .fi

i 1) f /

otz e — — H |

AL s ) { 7 \ \—

1 EEANNT - ] Y T 7 } \ } \
1\ 1 \
Dynamics: 3\ fingering™ % / %
soft > medium soft medium loud crescendo loud diminuendo/decrescendo
(get louder) (get softer)
(blocked) chords
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