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> ‘ SEBASTIAN HUYDTS (b.1966) studied piano in Amsterdam with Edith Lateiner Grosz at the
Sweelinck Conservatory in Amsterdam, The Netherlands. He took postgraduate classes
with Rian de Waal and participated in piano master classes with Gyorgy Sebdk, Stephen
Bishop, and Earl Wild. Mr. Huydts has performed solo, with orchestra and in chamber
music throughout Northern Europe, Spain and the Midwest and has appeared frequently
on Dutch, Spanish and Chicagoland radio. He regularly performs 20th century music with
various ensembles.

He studied composition with John Eaton, Shulamit Ran, Andrew Imbrie, Marta Ptaszynska, Howard Sandroff,
orchestration with Cliff Colnot, and conducting with Barbara Schubert at the University of Chicago. He has
written repertoire ranging from solo to orchestra in a style that combines 20th century innovations with the
rich expressive means that were developed over centuries of Western music. Many of his works include the
piano, either solo or in an ensemble. Notable events in his career include the award of a four-year stipend to
study at the University of Chicago, from which he received his Master’s Degree in 1995, commissions by
Katinka Kleijn, Keith Conant, the Chicago Chamber Musicians, CUBE, the Orion Ensemble and The
Rembrandt Chamber Players of Chicago.

At present, Sebastian Huydsts is Director of Keyboard Studies at the Music Department of Columbia College
Chicago, and is on the board of the PianoForte Foundation Chicago.

The First Sonata for the Piano was written in 1987. The work is in one movement divided in several sections. The sonata
opens with a highly charged, tempestuous presto passage that speeds through several climaxes with relentless energy.
The tarantella-like quality of the rhythms, which puts the notes mostly in groups of three, and terse chromaticism evoke
images of a late fall storm. Out of the massive accumulation of energy finally a pedal point emerges upon which a small
and memorable melodic fragment offers a first bit of relief, not unlike a ray of sunshine. The first part of this slow section
offers warm vibrant harmonies. However, soon the music becomes very sparse: A mantra-like motif appears and repeats,
constantly creeping up in register. When finally the motif can go no further, an avalanche of chords based on the
harmonies that accompanied the maotif brings the music down to the lowest register and a return to the pedal point that
started the slow passage. A brief reminiscence combines both the warm beginning of the passage and the mantra-moaotif
until finally the music seems to drop out altogether. Suddenly flurries of rhythms and a repeated-note motif from the
opening episode appear. These flurries develop into a surge of sound, opening up all registers of the instrument and
returning to the atmosphere of the very beginning of the sonata. This time the music develops steadfastly toward a
climactic passage in which evermore momentum is gathered to bring the one ultimate climax, out of which the slow
passage pedal point re-emerges. The motif that provided relief at the onset of the second passage also returns. However,
the pedal point no longer provides a warm background. Instead, a repeated minor second interval accompaniment lends
the passage an entirely different atmaosphere. After a last outburst of the deep, resonant bass, the music hesitates and
finally collapses into silence.

The first sonata is the first work in which | consciously set out to combine elements from the past with my own ideas.
Few people will fail to hear the influence of notable composers, especially of the first part of the 20th century, on my
style of writing for the piano. | wrote it in a time in which | was actively pursuing a career as a professional pianist.
Adhering to an old ideal of the pianist as both performer and composer, | was interested in creating a dialogue with
my audience by creating music of which parts had possibly been heard before, but never quite like it, and in an
unexpected setting. A piece emerged that challenges the performer and the audience alike, written with the vigor and
passion of a young man searching for his roots.

www.huydts.com—sebastian@huydts.com



First Sonata for the Piano as)

To Edith Grosz
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ca.132) e poiritardando - - - - - - - - - - - - - - - - lento, quasi senza tempo
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II - Soave, tranquillo e rubato (J =ca.76-88)
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IV - Reminiscenza: Soave, tranquillo e rubato (J =ca.76-88)
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VI - Presto furioso e marcatissimo
Qo (. =168)
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